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RAIN MAN
ACT 1
SCENE 1

(The stage is sectioned off by a
series of doors which divide it
into playing areas instead of sets.
The doors are both synbolic as well
as functional. Charlie Babbitt

cl oses people out of his life and
sections off his enotions,
retreating behind closed doors
whenever the enotion of a given
scene threatens to penetrate the
wal | he has so carefully built
around his heart. Each playing
area i s suggestive, as opposed to
realistic, with a piece of
furniture or set dressing providing
the visual reference to where the
scene is taking place. Hanging up
above, are a series of panels which
run the length of the stage, on
which we will occasionally project

i mges of the Buick traveling
across country, etc. In addition,
there is a ranp. |f budget

permts, it should be a noving
ranp, like a small people nover.

It will be used in the airport and
casino scenes and the like. Now it
seens to feed down into the initial
pl aying area. At curtain, the
first playing area illumnated is
suggestive of a warehouse. In B.G
there are posters of Ferraris and
Lanmborghinis, etc. There are no
frills metal desks, at one of which
we see LENNY. Lenny is a hustler
of indeterm nate age, working his
phone and desk. \Wether he is

ol der than Charlie or not is
immaterial. He is a less
acconpl i shed and | ess daring
hustler, presumably with at |east a
l[ittle bit nore of his conscience
intact. SUSAN sits at another
desk, she is late twenties,

beauti ful and i ndependent m nded in
a masochi stic way, which is to say
she stands up for herself and then
lets Charlie walk all over her.
Finally there is Charlie.)

ONE- ONE- 1



ONE- ONE- 2

(Charlie is beautiful; Italian suit,
French cuffs; he is poetry sl eaze,

a stylish bad boy who is a natura
born hustler. Charlie wears a head
set and paces rather than sitting

at a desk. At rise, they are al

t hree working their phones, talking
into their phones instead of to
each other.)

LENNY
No, sir, | just spoke with M. Babbitt on that just this
nor ni ng. . .

CHARLI E
Yeah, well, it's been five and a half weeks! Weks!

(l'istens)
How many times did you wash out wwth the E.P. A ? Three
ti nmes??

LENNY
Yessir, they're finally clearing E.P. A Just... one or two
nor e days. ..

CHARLI E

You're really on a roll here, ny friend. Four cars, three
times each. You're zip for twelve! Wat are you, a nechanic
or a NA S.A engineer? Listen, | told you |I've never dealt
with these Lanborghinis before, and yet you assured ne you
could deliver these cars in that tinme frane. Don't tell ne
t hat because I'm not even |i stening.

LENNY
Well, sir, | hardly think that's necessary..

CHARLI E
Well, I'll explain that to ny swing loan. |'msure he'll be
very synpathetic. I|I'minto himthree hundred thou, okay?
Thousand! Three zeros. 1've got all ny noney tied up in
those cars, and if | don't get ny noney out, | amfinished,
you under st and?

LENNY
Vell you have to understand our situation here.

CHARLI E
| don't give a shit about your problens. |[|'ve got a shark
snapping at ny heals here. They're gonna take ny cars and ny
busi ness. Those cars are collateral for Chrissake! |I'm

holding this guy off with a whip and a chair. Fucking E. P. A
The whole world's choking on snbg and they' re gonna save it
by keeping ny four cars off the road? WIlI| have you tried
cash? How much can an E.P. A guy earn in a week, for

Chri ssake??
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(Susan puts her hand over her phone
and gets Charlie's attention.)

SUSAN
It's soneone naned Watt. About your swing loan. |f he
doesn't have his noney by five-thirty... he's going to seize
all the cars.

CHARLI E

(into his headset)
"1l call you back

(He crosses to Susan)

CHARLI E (Conti nued)

Tell him.. you don't understand. | signed the check on
Tuesday. You watched nme sign it with all the others, and
personally gave it to the mail girl. Conon! Cnon! | need
t hi s!

LENNY

(i nto phone)
| really wouldn't do that, sir, until you talk with M.

Babbitt personally... no, he's on the road just now.

SUSAN
Sir, | don't understand this. M. Babbitt signed the check
on Tuesday. | watched himsign it wth all the others. And
| personally gave themto the mail girl.

CHARLI E
Coul d he pl ease ask his bookkeeper to check her records just
once nore? As a personal favor to you. [It'll be your ass...
say 'job'... if there's a problem C non!

LENNY (O S.)
Charlie...

CHARLI E

"' m connecting to Barbados. Arrive at one AM Wuld he |like
to | eave his hone nunber?

LENNY (O.S.)
Charlie...

CHARLI E
" m standing here. Talk to ne.

LENNY
M. Bateman wants to back out on his car. And take M. Wbb
with him
(beat)

They, uh... want their down paynents back. They found two
cars at Valley Mditors. And they want to go that way.



ONE- ONE- 4

SUSAN (O S.)
Charlie, please...

CHARLI E
Tell himthat the cars just passed em ssions, that the E P. A
paperwork will be here nonentarily. You paying attention to
ne?

LENNY
Yeah, I'mlistening, |I'mlistening.

CHARLI E

Okay. Tell themalso that |I'm gonna knock five grand off
both their deals. Because | appreciate their patience. Now,
do you understand that, Lenny?

LENNY
| under st and.

CHARLI E
You sure you got that?

LENNY
| got it... | got it.

SUSAN
Charli e!

(Charlie crosses to Susan, ready for
a newlie.)

CHARLI E
I"mon a plane to Atlanta. You'll have a replacenent check
on ny desk to sign first thing Monday. |It's the best you can
do... please please please don't kill you with M. Babbitt on
this... you really need the job.

LENNY

(i nto phone)
M. Bateman, that was M. Babbitt on the other line. Yes, as
it happens, the cars are... uh... just passing em ssions..

(Charlie kicks Lenny's table. Lenny
is off script.)

LENNY ( Conti nued)
(recovering)
Uh, what am | saying? The cars have passed em ssions. W're
just waiting for the E.P. A paperwrk and will have that
monmentarily. And because of your incredible incredible
patience, M. Babbitt would like to knock five thousand
dol l ars off of each car.
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SUSAN
(into her phone)
He's on a plane to Atlanta. You'll have a replacenent check
on Monday. | swear it's the best thing | could do. Please,
you don't know... M. Babbitt can be such an ogre. This
could cost ne ny job... no, you are an angel... no, yes, an
angel, believe ne.
LENNY
(into his phone)
Well, no... thank you , you' ve been nost patient and we

really appreciate it. Thank you, thank you, goodbye.

SUSAN
(into her phone)
Goodbye.

(There is a beat of silence as al
three of them | ook at each other.
Susan and Lenny are exhaust ed.
Charlie | ooks as fresh as if he had
just stepped off the Caribbean

cruise.)
CHARLI E
So. Ready for Palm Springs?
SUSAN
W're still going? In the mddle of this shit stornf
CHARLI E

What shit stornf? It's a beautiful day. W're seconds away
fromclosing the deal and clearing a hundred and twenty
grand. Not bad for a couple of phone calls.

LENNY
Not bad at all.

(Charlie and Susan start getting
t heir things when the phone rings
once again. Lenny picks it up.)

LENNY ( Conti nued)
Babbitt Collectibles? Yes, well, he's..

(Lenny | ooks up at Charlie. Charlie
waves him of f and nout hs the words
"not here.")

LENNY ( Conti nued)
Not here right now Can | take a nessage? Yes... oh,
see... yes... yes... yes. |1'll certainly try to reach him
i mredi atel y.

(Lenny hangs up and | ooks at
Charlie, stricken.)
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(For Charlie, the first thought is
t hat sonehow t he deal s have gone

Sout h.)
CHARLI E
Speak to ne.
LENNY
Charlie, 1'mso sorry.
CHARLI E
VWhat happened? The cars went South or the deal s?
LENNY
Your father died.
SUSAN
Oh, Charlie...
CHARLI E
(not at all fazed)
Uh huh, and?
LENNY
And it was your father's |lawer, M. Money. The funeral's
tonorrow. He had sone trouble tracking you dowmn. |'ve got
his num ..
SUSAN
Oh, Charlie. Are you all right?
CHARLI E
Sorry about the weekend, hon.
SUSAN
The weekend? Charlie... ?
CHARLI E
Look, we, uh... hated each other. M nomdied when | was

really young, and then it was just himand ne. W didn't get
al ong.

SUSAN
"' mgoing with you.

CHARLI E
That's sweet. But there's no point.

SUSAN
| want to. That's the point.

CHARLI E
| keep forgetting who I"'mtalking to. Shit. Fucks up a
perfectly good weekend.



(Charlie wal ks out the door,
shutting it in Susan's face as
lights go down in the playing area
and conme up in the playing area of
his father's house.)

ONE- ONE- 7



ACT 1
SCENE 2

(Charlie | ooks around at the few
suggestive nenentoes of his
chi | dhood as Susan enters behind
him taking off her coat.)

ONE- TWO- 8

| just | ooked out the wi ndow, okay?

(Charlie steps away fromthe w ndow.

Susan | ooks out si de)

SUSAN

SUSAN
It was a lovely funeral... a little cold, but...
CHARLI E
Yeah well, what do you expect, vou know? Live cold, die
cold.
(He_crosses to the wi ndow and | ooks
out. There is a sadness in his
face and she notices it)
SUSAN
VWhat...?
(He_turns back to her, aware that
his arnor has cracked for a nonent
and trying to cover it up)
CHARLI E
VWhat what ?
SUSAN
You | ooked so sad all of a sudden.
CHARLI E
|'' m not sad.
SUSAN
There's nothing wong with. ..
CHARLI E
(overl appi ng)
|'' m not sad.
SUSAN
(overl appi ng)
...he was your father afterall, so..
CHARLI E

Sonebody shoul d be wateri ng those roses. They're all dying.
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CHARLI E
Good. Let "emdie. They're all he cared about anyway.
SUSAN
What do you nean?
(Charlie is still determi ned not to

share any of the pain he is feelinq)

CHARLI E
The | awer ought to be here in a mnute. Then w're outta
here.

SUSAN
Charlie, talk to me. You started to say sonething. So say
it! Your father died. | mean | don't know how you can..
CHARLI E

You know that car in the qgarage?

SUSAN
(overl appi ng)
VWhat car? Charlie | asked about what vou're feeling.

CHARLI E
(overl appi ng)
| knew that car all ny life. Only drove it one tine. 1949
Bui ck Roadmaster Convertible. Only eight thousand production
nodel s made. Straight-eight. Fireball eight. First year of
t he dynafl ow transm ssi on

SUSAN
You were his only child. You cane al ong when he was what. ..
forty-five or something. Probably thought he was never going
to have a son. | think you' re exaggerating. You were his
child, his son. He had to | ove you.

CHARLI E
The car was off-limts to ne. That's a classic, he' d say.
It commands respect. Not for children. Tenth grade. |'m
sixteen. And for once... | bring hone a report card... and
it"'s all As. | gotony old man, can | take the car out?
Can | take the guys out in the Buick? Sort of a victory
drive. He says no. But | take it anyway. | steal the keys.
| take it out.

SUSAN
You took it w thout perm ssion?

CHARLI E
Yeah, | took it w thout perm ssion.

SUSAN

Why ?
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CHARLI E
Because | deserved it! Nothing |I did was ever good enough
for that guy, don't you understand?

CHARLI E (Conti nued)
So we're on Col unbi a Parkway. Four kids. And we get pulled
over. He'd called in a report of a stolen car. Not his son
took the car without permssion. A report of a stolen car.
Li ke sone stranger stole ny car. Like sonme car thief broke
into ny house who | didn't know and stole ny fucking car.

(beat)

Central Station. The other guys' dads bail 'emout in an

hour. He left nme there... for two days.
SUSAN

Jesus... were you scared?

CHARLI E

Two days... drunks throwing up... yeah | was scared, scared

shitless. | left home after that. Never saw hi m again.
SUSAN

Charlie, we've been together for over a year and you never
told ne...

(Charlie is lost in thought.)

CHARLI E
(suddenly renenbering sonet hi ng)
Wien | was a kid and | got scared, the Rain Man woul d cone
and sing to ne.

SUSAN
Rai n what ?

CHARLI E
You know, one of those imaginary childhood friends? Well,
mne was the Rain Man. Anyway, if |I'd get scared or
anything, I'd just wap up in this blanket and the Rain Mn
woul d sing to ne.

SUSAN
What happened to hin?

CHARLI E
Not hing. | just grew up.

SUSAN

Not so nuch.

(Just then the doorbell rings.
Charlie crosses to the door and
opens it for MR MOONEY, a man who
| ooks not only like a | awer, but
an old entrusted keeper of famly
secrets.)
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MOONEY
M. Babbitt? Charles Babbitt?

CHARLI E
Charl i e.

MOONEY

|"'m M. Money. Your father's attorney.

CHARLI E
Cone in, sir.

(He turns to Susan.)

CHARLI E (Conti nued)
Honey, would you m nd...

SUSAN
"1l go water those plants.

CHARLI E
Thanks.

(He exits. Mooney enters and opens
his briefcase.)

MOONEY
| was terribly sorry to hear about your father's passing. He
was. . .

CHARLI E
Maybe we should just get right to it.

MOONEY
Al right.

(He takes the will out of his
bri ef case.)

MOONEY ( Cont i nued)
| have this statenent which your father requested that | read
to you. Do you have any objections?

CHARLI E
Way should I?

MOONEY
"To nmy son, Charles Babbitt. Dear Charles: Today | turned
seventy. I|I'maman old man, but not too old to renenber
vividly the day we brought you hone fromthe hospital, your
|ate nother and I. You were the perfect child, so full of
life... and promse. And | renenber too the day you |eft
home, so full of bitterness and grandi ose ideas. So full of
yourself...' "And being raised without a nother, the hardness
of your heart is understandable as well.

( MORE)
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MOONEY ( Cont i nued)

Your refusal to even pretend that you |loved... or respected
me. Al these | forgive. But your failure to wite, to
tel ephone, to re-enter ny life in any way... has left ne

wi t hout a son.'

MOONEY ( Cont i nued)
(beat)
Il wish you all | ever wanted for you. | w sh you the best.’

(Mooney | ooks up at Charlie to see
what, if any effect the words have

had on him)
CHARLI E
Is that it? That's the statenent?
MOONEY
Yessir.
CHARLI E

kay. And now cones the will part, right?

(Wthout comrent, Mooney picks up
the wll and reads.)

MOONEY
|, Sanford Babbitt, being of sound m nd and body hereby
bequeath to nmy son, Charles Sanford Babbitt that certain
Bui ck convertible which was the very car that unfortunately
brought our relationship to an end. | further bequeath
outright title to my prize-wi nning hybrid rosebushes. My
they rem nd himof the value of excellence and the
possibility of perfection." 'As for ny honme and all other
property, real and personal, these shall be placed in trust,
in accordance with the terns of that certain instrunent
executed concurrently herewth.'

CHARLI E
VWhat does that nean? The |ast part. \What does that nean?
MOONEY
It nmeans the estate... in excess of three mllion dollars
after taxes and expenses... goes into a trust fund for an
unnamed beneficiary.
CHARLI E
Who? Who is that?
MOONEY

Unnanmed, neans | can't tell you.

CHARLI E
Who controls all this noney? You? You control the noney?
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MOONEY
No, he's called a trustee.
CHARLI E
What is that? How does it all work? How does it work?
MOONEY
H s nane is Carl Bruener.
CHARLI E
And?
MOONEY
Forgive me, but there's nothing nore | can say. |'msorry,
son. | can see that you're disappointed, but...
CHARLI E
Di sappoi nted? Wy should | be disappointed?? | got
rosebushes, didn't I? | got a used car, didn't 1? Shit

let's not forget the goddam... what did you call him t he
uh... what's his nane?

MOONEY
The beneficiary.

CHARLI E
Right. The beneficiary. He gets three and a half mllion
dollars! But he didn't get the rosebushes, did he? 1 got

the rosebushes. | definitely got the rosebushes.
MOONEY
Charles. ..
CHARLI E
Fucki n" rosebushes are mne, man! Sone not herfucker tries to
t ake those rosebushes, | have clear title, right?!
MOONEY
There's really no need to..
CHARLI E
To what? To be upset? To be pissed off? To want to go piss
on his grave? |If there is a hell, sir, ny father is init

and he is sitting down there, M. Mooney, |ooking up at ne
and | aughing his ass off. Sanford Babbitt. You wanna be
that asshole's kid for five mnutes? D d you hear that
fucking letter? Wre you listening?

MOONEY
Yessir, | was. Wre you... ?

CHARLI E
No. Could you repeat it? Because | can't believe ny fucking
ears.

(Mooney packs up his things.)
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MOONEY
|"m sure you have a right to your feelings, but I think
there's probably nothing left to say.

CHARLI E
That's where you're wong, ny friend. Trust ne on that.
There is a shitload left to say. Wuere can | find this
Br uener ?

MOONEY
In the phone book, | expect.

CHARLI E
In the phone book. Right. Well either | get what |'m
entitled to or I'mgonna sue him |'m gonna sue the estate,
"' m gonna sue you as an individual, and you can go out there
and dig that piece of shit that was ny father up out of the
ground because if there is a way, | swear to God | intend to
sue his sorry ass too! Rat bastard, piece of shit, Com -
facist syphilitic pig notherfucker!

(Mooney exits. As he | eaves, Susan
enters.)

SUSAN
How did it go?

CHARLI E
| got what | expected.

(He exits and cl oses the door.
Lights go down in that playing area
and conme up in the Wall brook

pl ayi ng area.)
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ACT 1
SCENE 3

(Charlie conmes through the door with
Dr. Bruener, a mddle-age man with
whom he is in md-conversation.)

CHARLI E (Conti nued)
Dr. Bruener, | don't see the point of secrecy here. |If the
beneficiary is a patient... an old girlfriend of Dad's or
sonething like that. ..

BRUENER (O S.)
M. Babbitt, | knew your father since you were two years ol d.

CHARLI E
The year ny not her died.

BRUENER
Now, | amtrustee of the fund. But this hospital and |
receive nothing fromthat.

CHARLI E
That hardly seens fair. Maybe that's sonething... we could
di scuss. ..

BRUENER

This is a burden | took in loyalty to your father. And
that's where ny loyalty remains.

CHARLI E
And you think | should... feel alittle of that... loyalty.
BRUENER
| think... you feel cheated out of your birthright. By a man
who had... difficulty showwng love. And I think... if | were
in your shoes... |1'd feel the sane.
CHARLI E
Now | was hoping we could talk. That you would... explain
Dad's side of it. Help ne see the right of what he did.
(beat)
Because, failing that, | have responsibilities of ny own,

sir. And | have to neet them Even if that neans a fight.

BRUENER
And I"msure you are a fighter, son. So | suppose you're
just going to have to do what you think you have to do.

(Charlie notices sonething through
one of the w ndows, crosses to it
and calls down to Susan off-stage.)
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CHARLI E
Susan! Hey, Susan! Wuld you watch... would you get that
weirdo away fromnmny car? The car's a classic, not a toy.

(He turns back to Money.)

CHARLI E (Conti nued)
|"msorry, Doctor. What were you sayi ng?

MOONEY
| think you heard ne, son.
CHARLI E
You do, huh? Well | don't think this hospital needs the

publicity or the expense of a protracted court case. Do you
Doctor? Because |'mprepared to litigate you people into
bankruptcy or die trying.

MOONEY
And what a tragic waste of a promsing life that woul d be.

CHARLI E
And sue you as an individual.

(Just then, RAYMOND enters. He is
about seventeen years ol der than
Charlie, a high-functioning
autistic savant.)

RAYMOND
"Course Dad lets nme drive the car on Sunday. Slow, down the
driveway. |'man excellent driver. Excellent driver.

(Bruener | ooks up as Raynond enters.)

BRUENER
Raynond, why don't you go to the activity room | think one
of your prograns is alnbst on. M. Babbitt, | really don't
t hi nk we have anything further to discuss, do you?
CHARLI E
No, | think the next person you' re gonna hear fromis ny
att or ney.
RAYMOND
" Course, those seats are not real |leather... those are
pitiful seats, not... not brownish leather... these are
red... o
CHARLI E
VWhat? That's the weirdo who was nessing with ny car.
RAYMOND
Pitiful. Pitiful seats. Not real |eather. Real |eather

costs an armand a | eg.
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CHARLI E
My dad did have brown leather in that car when | was little.
BRUENER
Raynond, you really...
RAYMOND
... And, and... you use the ashtray, because... because
that's what... what it's there for. That's what it's there
for.
CHARLI E
That's what he used to say. Hey, you know that car?
RAYMOND
| know that car.
BRUENER

Raynond, it's tine for...

(Charlie crosses in front of
Bruener, directly toward Raynond.)

CHARLI E
How do you know that car?

RAYMOND
| definitely know that car. 1949 Bui ck Roadmaster Straight-
eight. Fireball eight. Only eight thousand ninety five
production nodels made. Dad lets ne drive slow down the
driveway, but not on Monday. Definitely not on Monday.

(Raynond starts to wal k away from
Charlie and Charlie cuts himoff.)
CHARLI E
Who' s your dad?
RAYMOND
Sanford Babbitt.
CHARLI E
Sanf ord Babbitt ?!
RAYMOND

Sanford Babbitt. One- oh- ni ne- si x-one. Beechcr est Avenue.
G ncinnati, Onhio.

CHARLI E
That's ny address. Wiat is it with this guy? Wo's your
Mot her ?

RAYMOND
El eanor Babbitt.
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CHARLI E
El eanor ?

RAYMOND
Di ed January 5th, 1981. After a short and sudden ill ness.
Uh oh, there's 15 mnutes till Wapner. 'Course these are

real cases, filed in the Minicipal Court of California in the
People's Court. Da da da daaaa... the People's Court. Da da
da daaaaa... the People's Court. Da da da daaaaaa.

(He exits and cl oses the door in
Charlie's face. Charlie turns to
Bruener as, on the other side of
the door, Raynond sits in front of
the T.V. set and his care giver,
Vernon, a big tattooed white guy
with hair pulled back in a pony
tail enters with Susan. He is
Raynond' s care giver. The lights
are dimin that playing area while
they stay up in Charlie and
Bruener's area.)

CHARLI E
Bruener, who is this guy?

BRUENER
He's your brother, Charlie.
CHARLI E
That can't... how can that be, |I... don't have a brother.
never had a brother. ..
BRUENER
He is your brother. | assure you.
CHARLI E

Jesus.

(Charlie lets that bit of
information sink in a bit, but as
opposed to being enotionally
affected by it, we see it is just
another bit of information to be
processed and used on a tacti cal
basis.)

CHARLI E (Conti nued)
VWat is he? Crazy?

BRUENER
No. Not crazy.

CHARLI E
So, retarded.
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BRUENER
Not exactly.

CHARLI E
He's not crazy. He's not retarded. But he's here.

BRUENER
He's a savant. They used to be called idiot savants, but
that's an archaic, deneaning term So now we just call them
savant s.

CHARLI E
But he is an idiot.

BRUENER
He has certain deficits and certain remarkable abilities.
He's autistic. H gh functioning, actually.

CHARLI E
VWhat's that nean?

BRUENER
It nmeans there's a disability that inpairs sensory input and
how it's processed. Raynond has a probl em comuni cati ng and
| earni ng, expressing hinself, even understanding his own
enotions, in a traditional way. There are dangers everywhere
for Raynond so he uses routines and rituals to protect
himself. They're all he has really.

CHARLI E
Li ke what ?

BRUENER
The way he eats. Dresses. Sleeps. Uses the bathroom
Wal ks, tal ks, everything. Any break in those routines is
terrifying to him

CHARLI E
VWhat about the abilities? You said he had abilities,
remarkabl e abilities...

BRUENER

Vell, for exanple, he can read two books at one tine.
CHARLI E

You are shittin' ne.
BRUENER

One with each eye. And they don't have to be right side up
He scans them He can nenorize at the rate of ten pages per
m nut e.

CHARLI E
Jesus. .. how?
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BRUENER

We're not sure, really. He's lacking a corpus collosum
CHARLI E

What's that?
BRUENER

It's a thick bundl e of nerves that separates the two

hem spheres of the brain. Technically Raynond should be a
vegetable, but it seens as if his brain has rewired itself.
Put as sinply as possible, Raynond is incapabl e of
forgetting... anything. | think | would find |life unbearabl e
if I couldn't forget, if all the pains and heartaches of the
past were as fresh as those of today. Perhaps his autismis
a way of dealing with that pain. Perhaps it's the only

| ogi cal response to it.

CHARLI E
So everything he sees, everything he hears..

BRUENER
He renenbers, which of course begs the question, what happens
when Raynond's capacity for nmenory fills up? W know we only
use a small portion of our brain, but Raynond's brain is |ike
a hard drive wwth nore and nore data bei ng added every hour,
every day. Well, what happens when a hard drive fills up?

CHARLI E
It crashes.

BRUENER
W1l that happen with Raynond? O wll he just begin to
forget? W don't really know No one does.

CHARLI E
How | ong has he been here?

BRUENER
Vell | went on staff in 1985 and he was already here for
several years.

CHARLI E

And you knew he had a brother, and you knew | was his
br ot her ?

BRUENER
Yes, but what's the point?

CHARLI E
VWhat's the point? Wat's the fucking point? The point is
why didn't anybody tell ne |I had a brother?

BRUENER
What woul d you have done about it?
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CHARLI E
| don't know. | could have used it, okay? | nean... does he
know how nmuch noney he's been left? Does he know how nuch
nmoney Dad | eft hinf

BRUENER
No. He doesn't understand the concept of noney.

CHARLI E
He doesn't understand the concept of noney. He's just
inherited three mllion fucking dollars and he doesn't
understand the concept of fucking noney. That's poetic.
Don't you think?

(The two of themare silent a beat.)

CHARLI E (Conti nued)
| want to go see ny brother

(He wal ks through the sanme door that
Raynmond exited through. As he

does, the lights cone up nore fully
in Raynond's room)
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ACT 1
SCENE 4

(As Charlie enters, Susan is sitting
wi th Raynond, going through
Raynond' s baseball cards with him
VERNON, Raynond's care giver

stands off to the side, watching
protectively.)

SUSAN

You know all the people in all of these cards?
RAYMOND

| don't know.
VERNON

He knows themall and all their stats.

(Charlie begins going through
Raynmond' s books.)

CHARLI E
(to Susan)
Wait till you hear who this guy is.

(Raynmond sees Charlie going through
t he books and gets noticeably
nervous and begins reciting as if
in prayer or as a mantra.)

RAYMOND
This is where the who's on first dialogue was. | would
suggest using the dial ogue fromthe Gashash routi ne where the
guy calls in to find out what you call the CHUPCH K on the
KUM KUM

CHARLI| E
VWhat's he doi ng?
VERNON
Not hin'. Wenever he gets nervous he does that old conmedy
routi ne, you know?
CHARLI| E
Yeah. \Wy?
VERNON

It's his way of dealing with you touching things, his books
and stuff.

CHARLI E
So he nenori zed that whol e conedy routi ne?
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VERNON
That and ot her things.
(Susan | ooks through the cards.)

SUSAN
Raynond, who is Dino Radja?

RAYMOND
Dino Radia...he joined the Celtics in 1993. Averaged 15.1
points and 7.2 rebounds his first season. Radja spent three
successful vears with the Celtics averaging 16.7 points and
8.4 rebounds.

SUSAN
Boston Celtics, he's right. D no Radj a. 15.1 points, and
7.2 rebounds his rookie year.

RAYMOND
In 1997 a trade that was to send Radja to the Phil adel phi a
76ers for O arence Wat herspoon failed, which was a likely
catalyst to his decision to | eave the US.

CHARLI E
| see all these great books. You read, huh?

(Charlie takes out the conplete
wor ks of Shakespeare.)

VERNON
Reads and renenbers. Wat ever he gets his hands on.
(to Raynond)
You don't |ike himtouching your books, huh?
RAYMOND
Oh, Vern. V-E-R-NI  'Course, this is an unannounced visit,
Vern! This is definitely not a weekend visit. V-E-RN
VERNON
He's getting anxious. It's okay, Ray.
RAYMOND
This is an unannounced visit, Vern.
SUSAN
(to Charlie)
Put it back. He said not to touch the books.
RAYMOND
Not to touch books.
CHARLI E

(to Raynond)
You |i ke Shakespeare, Ray?
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RAYMOND
| don't know.
CHARLI E
Compl ete works of WIIiam Shakespeare. You read all this?
RAYMOND
| don't know.
CHARLI E
You don't know... ?
RAYMOND
V-E-R-N
CHARLI E
You read Machbet h?
RAYMOND
| don't know... V-E-R-N
CHARLI E
You read Ham et. You read Twel fth N ght?
SUSAN
Charlie, stop it.
RAYMOND

Yes. Definitely read Twelfth Night. Definitely read Ham et.
Yes.

CHARLI E
Yes. You read all those plays that are in this book, and you
don't know if you' ve read this book?

RAYMOND
| don't know. V-E-R-N

CHARLI| E
You don't know.

VERNON

Maybe you shoul d put that book back.

CHARLI E
You don't know.

(He puts the book back.)

CHARLI E (Conti nued)
Ckay, Ray. Take it easy. |I'mnot gonna.. | won't touch
anyt hi ng el se.

VERNON
It's okay, Ray. |It's okay. C non, ny main man!
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RAYMOND

Vern. My main man, Vern. M/ main man.
VERNON

My mai n man.
RAYMOND

Yeah. M/ nmain man, Vern.

(Susan tries to give Raynond back
his cards and he pulls away from
her touch.)

SUSAN
Here. Here are your cards. | didn't nean to upset you.
RAYMOND
Are you taking any prescription medication?
VERNON
He likes you. That's just his way of showing it.
RAYMOND
Uh oh!
SUSAN
When | touched him he pulled away |i ke he was afraid.
VERNON
Don't take it personal. 1'd guess |I'mcloser to himthan
anybody in the world. And he's never hugged ne. Never
touched ne. It's not in him
(sml es)
Shoot. If | left town tonorrow. And didn't say goodbye.
He' d never noti ce.
CHARLI E
Can Ray and | be al one?
SUSAN
Al one? For what, Charlie?
CHARLI E
He's ny brother, Susan. GCkay? He happens to be ny brother.
SUSAN
Oh ny God. How do you..
RAYMOND
Charlie Babbitt. Yeah.
SUSAN
Ch ny Cod.
CHARLI E

| want to be alone with him.. with nmy brother.
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(Suddenly Charlie has the picture of
sincerity.)

CHARLI E (Conti nued)

| want to tell himabout our father. | don't think anyone
has really explained to himabout our father. | don't think
that's right.

SUSAN
O course. OCh ny Cod.

VERNON

You want to do that, Ray? You want to stay here with your
brother, Charlie for a while?

RAYMOND
| don't know.

CHARLI E
And we'll tal k about Dad.

RAYMOND
D- A-D.

CHARLI E
D-A-D. W'Ill talk about D A-D.

RAYMOND
"Course it's twenty-seven mnutes till Jeopardy. Al nost 26
m nutes to jeopardy.

CHARLI E
W won't m ss Jeopardy.

VERNON

|"mgoing to be down in the activity room Ray. Okay?
(Raynond says not hing.)

VERNON ( Cont i nued)
Ckay?

(Vern turns to Charlie)

VERNON ( Cont i nued)
Just call nme if you need ne.

(Charlie turns to Susan)

CHARLI E
Hon, could you go and bring the car around pl ease?

SUSAN
Sure. | guess so. Bye-bye, Raynond. See you soon.
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(She exits. Now, Charlie and
Raynond are alone. There's an
awkward silence for a beat.
Charlie | ooks around to make sure
they are conpletely al one, opens
t he door to nake sure no one is
eavesdroppi ng, then turns to
Raynond. )

CHARLI E
Hey, Raynond. Dad's dead... okay? D d you know that? D A-
D? He's D-E-A-D.

RAYMOND
D E- A-D.
CHARLI E
Right. Dead dad. D d they tell you that?
RAYMOND
| don't know.
CHARLI E

You don't know if they told you, or you don't know if he's
dead?

RAYMOND
| don't know.

CHARLI E
Okay. Well now you do know, right? He's at the cenetery.
You want to go see himat the cenetery, Ray?

RAYMOND
| don't know.
CHARLI E
Does that nmean naybe you want to go see hinf
RAYMOND
| don't know.
CHARLI E
Y know, | live in Los Angeles... | was thinking, maybe you'd

like to go to Los Angeles. See a lLakers gane, go to Staples
Center, see the Lakers play?

RAYMOND
Today's an off day.

CHARLI E
Vell we don't have to go today.

RAYMOND
Monday. No ganes schedul ed.



ONE- FOUR- 28

CHARLI E
(overl appi ng)
| just thought maybe you'd like to go to Los Angeles with ne
and see Kobe Bryant play?

RAYMOND
Kobe Bryant's out with an injury. Not scheduled to return to
the |ineup until Thursday.

CHARLI E
(overl appi ng)
Thursday? He's gonna return Thursday?

RAYMOND
Thur sday.
CHARLI E
(overl appi ng)
VWll |I'"mnot doing anythi ng on Thur sday. ..
RAYMOND

Yeah. Thursday. Course | couldn't go w thout nv
backpack...definitely not w thout ny backpack...or ny
pencil s. Have to pack ny pencils and ny backpack.

CHARLI E
| can pack your pencils and your backpack.

(Charlie starts packing his backpack)

RAYMOND
And ny notebook and ny lists and ny rul er.

CHARLI E
(as_he packs)
Done. Notebook, pens, ruler, let's go see Kobe.

RAYMOND
And ny canera and ny boxer shorts.
CHARLI E
The world's full of boxer shorts, Ray.
RAYMOND
Yeabh.
CHARLI E
So let's go to LA!
RAYMOND

(doubt ful ly)
Yeabh. G to LA ..find the boxers, with Kobe Bryant.

BLACKOUT
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ACT 1
SCENE 5

(LI GHTS COVE UP as Charlie, carrying
Ray' s backpack and his own suitcase
crosses into the Presidential suite
w th Susan.)

CHARLI E
Hey, the presidential suite, huh?

RAYMOND
Have to go back to \Wall br ook.

CHARLI E
No we're brothers. W' re orphans. Dr. Bruener wants us to
spend sone tine together.

SUSAN

VWhen did he say that?

CHARLI E
And we're gonna have sone real fun

RAYMOND
'"Course dinner's at six-thirty.

(Charlie | eads Raynond over to his
bedroom)

CHARLI E
And here's Raynond's room Look at this big beautiful room
huh, Ray?

SUSAN
VWhen did Dr. Bruener say that?

CHARLI E
He said that.

RAYMOND

This is not nmy room this is definitely not nmy room

SUSAN
| didn't hear Dr. Bruener say that.

CHARLI E
Just for tonight, Ray. That's all.

(He_turns to Susan)

CHARLI E (Conti nued)
He said that to ne.
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RAYMOND
Definitely not my room

SUSAN
It's just until we take you back hone.

RAYMOND
"Course, I'mgoing to be here a long tine. A very long tine.
It's going to be... the longest tinme, and I'm..

SUSAN
No, Raynond, really...
RAYMOND
&one. |1'mgone for good. Gone for good fromny hone.
SUSAN
No. It's just tonight. | prom se, Raynond.
RAYMOND

' Course they noved ny bed.

CHARLI E
Hey, that's all right. You like under the wi ndow, huh? No
pr obl enpo, bro..

RAYMOND
They took... they took the books. They took all the books.
Have to go back to Wall brook.

(He turns around and starts to
| eave.)

CHARLI E
Whoa, little guy! Hey, whoa! It's gonna be terrific.
You'l | see.

SUSAN
Did yvou see the way he was taking pictures of everythi ng on
t he way here?

CHARLI E
He wasn't taking pictures.

RAYMOND
Yeah, taking pictures.

SUSAN

He's so aware of his surroundings. This isn't fair, Charlie.

CHARLI E
Fair. O course it's fair, he wasn't taking pictures. He
was clicking, nmaking little clicking noises. That isn't
taking pictures, that's clicking.
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RAYMOND
"Course | don't have ny tapioca pudding. | have to have ny
t api oca puddi ng for desert.

CHARLI E
VWll we can do that. W can call room servi ce.

RAYMOND
"Course | don't have ny books, and.. uh.. no bookshel ves.
| " m gonna be bookl ess.

SUSAN
Charlie, let's take hi m hone.

CHARLI E
Here's a book. Big telephone book. 'Lots of words, huh Ray?

(Charlie tosses hima book and dials
a nunber on his cell phone.)

CHARLI E (Conti nued)
(to hinself)

C nmon, Lenny. Pick up. | got three hundred thousand about
to go in the shitter and he doesn't want to pick up. |It's
six here. What is it back there?
RAYMOND
Dinner's at six-thirty.
SUSAN
It's 3:00 there.
CHARLI E
It's three there? What is he on, vacation or what?
RAYMOND
Orange soda.
CHARLI E

You stay here, Ray. Look at the book or sonething.

(Charlie and Susan take their bags
over to their bedroom | eaving
Rayrmond in his room)

SUSAN
He doesn't have a soda, he doesn't have his books. He
doesn't have all of the things that nake hi m safe.

RAYMOND
Not safe

SUSAN
When did Bruener tell you to do this? This doesn't make any
sense.
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CHARLI E
| know what's good for him okay? |'mhis brother.

(Raynond noves his chair in front of
the T.V. and then noves an end
table near it and accidentally
knocks over a l|lanp.)

RAYMOND
Uh oh! Vern! V-E-R-N

CHARLI E
Go see what the fuck he's doing, okay?

(Susan crosses over towards Raynond.)

CHARLI E (Conti nued)
(Under his breath)
Fucki ng retard.

SUSAN
(to Raynond)
Ray, what is it?

RAYMOND
(very agitated)
What' s happeni ng, Hol nes?

SUSAN
Charlie, let's take hi m hone. Come on.

CHARLI E
He's okay. We'IlIl just get himsone dinner. He'll be
alright. What did he say he wanted? Hanburger, Ray, huh?

RAYMOND
' Course we have pepperoni pizza Monday ni ght for dinner.

(Charlie crosses towards him
pi cking up the extension in
Raynond' s room)

CHARLI E
Here. Wiy don't you watch T.V.

(He turns on the T.V. and Raynond is
mezneri zed, doing the spiel along
with the T.V. announcer.)

T.V. AND RAYMOND
VWHEEL- OF- FORTUNE! Look at this studio filled w th gl anorous
mer chandi se. Fabul ous and exciting bonus prizes! Thousands
of dollars in cash and over a hundred and fifty thousand
dollars just waiting to be won as we present are big bonanza
of cash on WHEEL- O - FORTUNE
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CHARLI E
(i nto phone)
Yeah, roomservice? |'d like to order a | arge pepperon
pi zza, right?

SUSAN
No pepperoni for ne.

CHARLI E
That's right. A large pepperoni. How long is that going to
take. Alright. Bring up sone beer for two, a |large orange
soda and tapi oca pudding. Tapioca pudding. You got tapioca
puddi ng? Well, bring anything that |ooks like it.

(Charlie hangs up and gi ves Raynond
the renote.)

CHARLI E (Conti nued)
Here, Ray. Take the renote. Your food's com ng up and we'l|
be in the next room but just stay here and watch T.V.

RAYMOND
"Course |'mgonna be here for a very long tine.

(The lights fade-out as Charlie

t akes Susan over to their bed. As
the lights go all the way down, a
flashlight comes on. Raynond nakes
his way over towards his |ight
switch and turns on the light, then
pi cks up the phone book and begins
to read. As he does, we becone
aware of the sounds of |ove making
comng fromCharlie' s room

Raynond gets up and mmcs the
sounds of | ovemaking and foll ows
theminto Charlie's room He cones
into Charlie's roomwhere Charlie
and Susan are under the covers,

al nost at the point of orgasm The
blue light fromtheir T.V. is still
on. Raynond sits on the smal

bench at the foot of their bed, and
as both Susan and Charlie climax,
he mmcs the | ast sounds of
orgasm)

CHARLI E
VWhat is that?

SUSAN
| think Raynond's in the room

CHARLI E
What ? Raynond, are you in here?
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RAYMOND
Charlie. Charlie Babbitt.
CHARLI E
Well, get out. GCet outta here, go on!
SUSAN
Stop it!
RAYMOND
Uh oh!
(Raynond exits and Susan pops up
fromunder the covers as does
Charlie.)
SUSAN
Go in there.
CHARLI E
What for?
SUSAN

He's your brother. He's afraid. He doesn't understand any
of this. You hurt his feelings. You insulted him now go in
t here.

(Charlie gets out of the bed,

pul l'ing on his underwear while
still under the covers. He throws
on his pants and a shirt and
crosses to Raynond's room where
Raynond i s readi ng the phone book.)

CHARLI E
Raynond, what were you doing in nmy room huh? What were you
doing in my roonf

RAYMOND
| don't know.
CHARLI E
You don't know what you were doing in my roonf
RAYMOND
There were noi ses.
CHARLI E

Yeah, well those noises are none of your fucking business.
You got that? Huh? Now put the phone book down and stop
acting like a fucking retard and go to sleep. You hear what
| said? Go to sleep

RAYMOND
"Course it's nine mnutes to eleven. Lights out at 11
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CHARLI E
Yeah, well, new rul es.

(He turns the lights off and crosses
back to his room Raynond turns on
his flashlight and continues
reading. Charlie goes back into

his bedroom During the bl ackout

in Raynond' s playing area, the

actor playing Raynond wll have

time to dress.)

SUSAN
You don't listen to nme. | said you should go in there and
apol ogi ze to him
CHARLI E
What was | supposed to do? Tuck himin |like a baby? |'m not
his Mdther, for Chrissake.
SUSAN
You insulted himagain. You called hima fucking retard!
CHARLI E
He is a fucking retard.
SUSAN
Then let's take hi m back.
CHARLI E

He's ny brother. This is a little bonding, y'know?

SUSAN
You call this bonding? Lights out, you fucking retard?
mean, they tell you for the first tinme today that you have a
brother. And you say he's your brother. But | don't see any
sign of any human enotion. |'mnot saying joy, but
sonet hi ng.

CHARLI E
Hey, you don't know what |' m going through here!

SUSAN
VWhat are you goi ng through?

CHARLI E
Alot. A very enotional... a lot of enotional turnoil. This
is a very vulnerable tine for ne.

SUSAN
That is such bullshit!

CHARLI E
Hey, ny father just died.
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SUSAN
And you couldn't care less. And Doctor Bruener never told
you to bring Raynond here. It's bullshit. | knowit is. So
what's he doing here? Wat are we doing here?

CHARLI E
It's because |'m pissed at him

SUSAN
At Raynond??

CHARLI E
At ny father.

SUSAN

You're pissed at your father. So you bring Raynond here.
Why ?

CHARLI E
| don't know why. Because | got himand they want him
SUSAN
It doesn't nake any sense.
CHARLI E
Raynmond was left all the noney and | got not hing.
SUSAN
How rmuch?
CHARLI E
Three mllion dollars. He got every penny of it. | got zip.
Not hing. So I'm gonna keep himuntil | get ny half. |

deserve that.

(Susan gets up, stark naked from
under the sheets and starts

t hrowi ng her clothes on and
throwi ng her things in her

sui tcase.)

CHARLI E (Conti nued)
VWhat is this? Take it easy!

SUSAN
| ve had enough.
CHARLI E
What does that nean, you' ve had enough?
SUSAN
It means |' m | eavi ng.
CHARLI E

You' re | eavi ng?
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SUSAN
Yes.
CHARLI E
You're leaving me now? Wen |I'mvul nerable? | need you!
SUSAN
You don't need anybody.
CHARLI E

VWhat does that nean? Hey, what is ny crime here, huh? What
is ny crinme?

SUSAN
You use people. You' re using Raynond, you're using ne, you
use everybody!

CHARLI E
"' musing hin? Raynond, am | using you? Am/|l using you,
Raynond?

RAYMOND
Yeah.

CHARLI E
Shut up! He is answering a question froma hal f-hour ago!
He gets three mllion dollars. That noney is just going to
sit there. It nmeans nothing to him |'mdying, | need that
nmoney. You know | need it!

SUSAN
You need it so it's not like stealing, right? But what's
goi ng to happen to Raynond?

CHARLI E
Who the fuck cares??

SUSAN
Bi ngo! Exactly.

CHARLI E
| didn't nmean that, okay? I'm.. |I'mjust very agitated
her e.

CHARLI E (Conti nued)
He'll go back to Wallbrook or 1'Il put himin a better place.
"1l get the noney and I'Il put himin a better place... a
much better place. A really fine place, okay? Because | got
a lot of questions, a lot of concerns, | gotta tell you,
about their therapeutic... therapy... there.

SUSAN

Jesus.
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CHARLI E
What difference does it nake where he'll be? He'll be just
t he sane wherever he is.

SUSAN
Except you'll have his noney.

CHARLI E

(totally losing it)
H s noney?? Hi s noney?? That man was ny father too, y'know?
VWhat about ny fucking noney? Were's ny fucki ng noney, huh?
|"mentitled to half that noney!

SUSAN
You hated him
CHARLI E
I|"mstill his son.
SUSAN
And so you took Raynond.
CHARLI E
| didn't take him | took ny half of the noney.
SUSAN
You' re crazy.
CHARLI E
Yeah, well it runs in the famly. Wuld you just wait.

Wul d you just please wait? M father has stuck it to nme all
my life. What do you want from ne?

SUSAN
Qut . | want out.

(She exits the door and slanms it in
Charlie's face. Charlie crosses
back to his room slammng the
door. Raynond is left there, under
the covers in the dark. During
this period off-stage, Charlie wll
have tine to dress.)

RAYMOND
(softly Raynond begi ns _doi ng what ever conedy routine we
all agree on. Once again | would suggest the Gshahsh-
Chupchi ck on the Kum Kum routi ne)

BLACKOUT
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ACT 1
SCENE 6

(Lights conme up on a playing area
dressed inpressionistically as a
cafe. A waitress is wiping up the
table. Charlie and Raynond enter.)

VWAl TRESS
Good nor ni ng.
CHARLI E
Morning. Can we have sone nenus pl ease?
VWAl TRESS
Sur e t hing.
(Raynond | ooks at the waitress's
name tag.)
RAYMOND
Sally Dibbs, Dibbs, Sally. Four-six-one... oh-one-nine-two.
SALLY
What ?
RAYMOND
Di bbs, Sally four-sixone-oh-one-nine-two.
SALLY
That's ny phone nunber.
RAYMOND

Sally, Dibbs, D bbs, Sally, four-six-one..

SALLY
| know how you know ny name. You saw it on ny nanme tag. But
how coul d you know ny phone nunber ?

RAYMOND
Tel ephone book.
CHARLI E
Tel ephone book?
SALLY
Tel ephone book?
RAYMOND
Tel ephone book. Dibbs, Sally. Four-six-one... oh-one-nine-

two. One-nine-two-seven, C ear Brook Lane.

CHARLI E
He, uh... renmenbers little things sonetines.
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SALLY
But he nenorized ny nunber before he came in here.
CHARLI E
How did you do that?
SALLY
How did you do that?
RAYMOND
(softly)
| don't know.
CHARLI E
You renmenbered the whol e phone book?
RAYMOND
No.
SALLY
Nobody coul d renenber the whol e phone book.
CHARLI E
Did you start fromthe beginning?
RAYMOND
Yeah.
CHARLI E
How far did you get?
RAYMOND
J.
SALLY
J?
CHARLI E
J?
RAYMOND
Johnson, WIlliam Martin. Johnson.
CHARLI E
You nenorized to G A, B,CDEF GHI,J.
RAYMOND
Hal f of J.
SALLY

Doherty, WIlliamE. That's ny cousin.

RAYMOND
Doherty, WIliam E. Four-nine-six, one-nine, one-five.
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SALLY
Jesus.
RAYMOND
Jesus, M quel Jose. Four-nine-six, five-nine, two-one.
SALLY
|'ll be dammed. He ought to be on TV
(She exits.)
CHARLI E
(quietly)
That was good. | liked that. Hungry? Wat do you want?
Ray.
RAYMOND
This is Tuesday. Breakfast is pancakes. It's with... maple
syrup...?
CHARLI E
You bet your ass.
RAYMOND

Bet your ass. Unh oh. 'Course they took the toothpicks. |
don't have ny toot hpicks.

CHARLI E
You don't need toothpicks. That was okay at the hotel |ast
night wth the pizza. But in a restaurant, you eat with a
fork.

RAYMOND
They took the toothpicks.

CHARLI E
You don't need toothpicks for pancakes. They keep sliding
of f.

RAYMOND
| do not have ny maple syrup. |'mgonna be w thout nmy maple
syrup and ny t oot hpi cks.

CHARLI E

(overl appi ng)
You don't see any pancakes yet, do you Ray?

RAYMOND
The maple syrup isn't here.

CHARLI E
When we order the pancakes, they're gonna bring the maple

syrup.

RAYMOND
Mapl e syrup i s supposed to be on the table before pancakes.
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CHARLI E
We haven't ordered yet, Ray.

RAYMOND
' Course when they bring the maple syrup it'll be too | ate.
It'1l definitely be too |ate.

CHARLI E

How s that gonna be too late? Huh, Ray? W haven't ordered
t he pancakes, so how s that gonna be too | ate?

RAYMOND
If we're gonna be here the entire norning with no naple syrup
and no toothpicks, I"'mdefinitely not going..

(Charlie grabs Raynond's neck.)
RAYMOND ( Cont i nued)

Ow.

CHARLI E
Don't make a scene.

RAYMOND
Ow.

CHARLI E

And stop acting like a fucking retard.

RAYMOND
Uh oh.

(He takes out his notebook and
begins to wite init.)

CHARLI E
VWhat is that? Wat are you witing? Leme see that.

CHARLI E (Conti nued)
"Serious Injuries List"? "Charlie Babbitt, Serious Injuries
List "? Wat, are you fucking kidding nme?

RAYMOND
Nunber eighteen in 2001. Squeezed and pulled and hurt ny
neck in 2001.

CHARLI E
Squeezed and pull ed and hurt your neck in 2001.

(Charlie shakes his head and takes
out his cell phone, gets up and
wal ks a little ways off from
Raynond. As he dials, we hear a
phone ring and lights come up in a
playing area in Dr. Bruener's

of fice.)
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(Dr. Bruener picks up the phone.)

BRUENER
Dr. Bruener speaking.
CHARLI E
Dr. Bruener... this is Charlie Babbitt.
BRUENER
Where are you, son?
CHARLI E
That's not inportant. Wat matters is who I'mwth.
BRUENER
You have to bring himback, M. Babbitt.
CHARLI E
Yeah, no problem Soon as | get what's comng to ne.
BRUENER
And what woul d that be?
CHARLI E
That woul d be one-point-five mllion dollars, sir. |'mnot
greedy. Al | want is ny half. Ray can start a collection
of solid gold toothpicks.
BRUENER

| can't do that, M. Babbitt. You know | can't.

CHARLI E
You can't use that, Ray. |It's dirty!

BRUENER
Just bring himback, M. Babbitt. Bring himback now This
i s where he bel ongs.

CHARLI E
Look, I'"'mhis brother. 1It's not like this is a kidnapping
her e.

BRUENER

Raynond' s al ways been a voluntary patient at Wall brook, but
that's beside the point. The fact of the matter is this is
where he can best be taken care of.

CHARLI E
Let's just cut through the bullshit, okay? | amentitled to
part of ny father's estate. |If you don't want to cut sone
kind of deal with ne, 1'll take himback to Los Angeles, |'ll
stick himin sonme kind of institution out there and we'l|
have a custody battle over him I'mhis only living
relative. Now, you want to battle nme in the courts, or we
can put an end to this right now Mss, he needs sone
t oot hpi cks.
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BRUENER
| don't think you have any idea of the severity of what
you' ve done.

CHARLI E
Toot hpi cks!  He needs nore toothpicks. Can we just get him
sone toot hpi cks over here?

BRUENER
There are no circunstances in which | can give you that
money, Charlie. That's the bottomline.

CHARLI E
Then 1'1l see you in court.

(He hangs up, turns and bunps into
the Waitress who has brought over a
box of toothpicks. They scatter on
the floor. Raynond is fascinated
at the sight. Charlie just wants
to get noving.)

CHARLI E (Conti nued)
Cnmon, let's go. Shit!

RAYMOND
(quietly)
Ei ghty-two, eighty-two, eighty-two!
CHARLI E
Ei ghty-two what, Ray?
RAYMOND
Toot hpi cks.
CHARLI E

Ray, there's way nore than 82 t oot hpi cks.

RAYMOND
Two-forty-six total.

(Charlie | ooks over at the waitress.)

CHARLI E
(to waitress)
How many toot hpicks are in there?

WAI TRESS
Two hundred and fifty.

CHARLI E
Ww, Ray. That's amazing. Only four off.

VWAl TRESS
There's four left in the box.



(Charlie | ooks at Raynond, anmazed,
then pulls out his PalmPilot.)

CHARLI E
You' re good at nunbers, right Ray?

RAYMOND
Yeah.

CHARLI E
How good?

RAYMOND
| don't know.

CHARLI E
How much is 312 tines 1237

RAYMOND
38376.

WAI TRESS
Did he get it?

CHARLI E

(amazed)

He got it.

WAI TRESS
"1l be!

CHARLI E
Ray, how nuch is 4343 tines 1234?

RAYMOND
5359262.

WAI TRESS
He's sone kind of genius.

CHARLI E

Ray, if you had a dollar and you spent 50 cents,

woul d you have |eft?

RAYMOND
About seventy.

CHARLI E
Seventy cents?

RAYMOND
Seventy cents.

CHARLI E

How nuch does a candy bar cost, Ray?
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how much
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RAYMOND
About a hundred dol |l ars.

CHARLI E
How much does a car cost?

RAYMOND
About a hundred dol | ars.

CHARLI E

Yeah, sone kind of genius. Let's go. W've gotta get to the
airport.

(He and Raynond go through the door.)



ONE- SEVEN- 47

ACT 1
SCENE 7

(Lights go down in that playing area
and come up in a playing area that
IS suggestive of an airport

termnal. The ranp goes up into

t he di stance, nonitors hang down

and we hear airline announcenents

in the background.)

FLI GHT ANNOUNCEMENT (O S.)
Delta Flight 256 for Denver and Los Angel es is now boardi ng
at gate 53A. Flight 4297 for Atlanta and Mam is in the
final stages of boarding at gate 37B. All passengers hol ding
boar di ng passes for Flight 4297 should board at this tine.

(Charlie enters, talking on his cel
phone. He hol ds one handl e of
Raynond' s backpack and Raynond

hol ds the other.)

CHARLI E
(i nto phone)
Lenny, did they say that? | can't get the noney or the cars.
My loan is past due. Christ. Listen, I'll be in LAX in
three hours. The Buick's in A3 nain termnal. WMake sure

they pick it up
(He hangs up.)

CHARLI E (Conti nued)
Ray, let's go. They called our flight.

(As they wal k, Raynond | ooks

out si de.)

RAYMOND

Uh oh. 'Course there's a plane out there.
CHARLI E

That's why they call it an airport. Let's go.
RAYMOND

"Course air travel is very dangerous.
CHARLI E

Hey, it's the safest way to travel. You' re gonna love it.

Trust ne.
RAYMOND

Yeah.
CHARLI E

Now, c' non.
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RAYMOND
Oh no.

CHARLI E
Raynmond, we're in an airport.

RAYMOND
Yeah.

CHARLI E

People fly out of airports. Wat'd you think we were doi ng
here?

RAYMOND
Very dangerous. 1997, there were thirty airplane accidents.
Two hundred and el even fatalities.

CHARLI E
Yeah, well this plane is very safe. And besides, | got to
get to LA so | do not have tinme for this shit, okay?
RAYMOND
| don't know, | don't know.
CHARLI E
You don't know?
RAYMOND
No.
CHARLI E
VWat is it? Is it this airline?
RAYMOND
Yeah.
CHARLI E
[t's this airline?
RAYMOND
Yeah.
CHARLI E

Ckay, fine. W can fly another. That's no problem There's
an American Airline flight.

RAYMOND
Anerican Airline Flight 482 crashed April 27th, 1994.

CHARLI E
We don't have to take American. There's a lot of flights.

RAYMOND
Yeah, 'lotta flights.
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CHARLI E
Conti nent al .

RAYMOND
Continental Airline crashed Novenber 15th, 1987, flight 1715.
Fifty-two people killed.

CHARLI E
This is very serious, Ray.
RAYMOND
Yeah. Very serious.
CHARLI E
You see, | have to get to Los Angeles. Al right? So you're
gonna get on a plane. You got that?
RAYMOND
Yeah.
CHARLI E
You' re gonna have to get on a pl ane.
RAYMOND
Get on a pl ane.
CHARLI E
Now, there's a Delta flight. It |eaves at m dnight, Ray.
How about Delta.
RAYMOND

Del ta crashed August 2nd, 1985, Lockheed L1011. Dallas /
Fort Worth, terrible wi nd shear.

CHARLI E
Al airlines..

RAYMOND
135 passengers kil l ed.

CHARLI E

... Al airlines have crashed at one tine or another. That
doesn't nean they aren't safe.

RAYMOND
Quant as.

CHARLI E
Quant as?

RAYMOND
Quant as never crashed.

CHARLI E

Quant as?!
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RAYMOND
Never crashed.

CHARLI E
Well that's gonna do ne a | ot of good, Ray. Because you see
Quantas doesn't fly to LA out of Cincinnati. You' ve got to
go to fucking Ml bourne!

RAYMOND
Australi a.

CHARLI E

Mel bour ne fucking Australia in order to get on the plane
that's gonna fly to Los Angeles. Do ya hear ne?

RAYMOND
The capital is Canberra.

CHARLI E
We're getting on the fucking plane. C non.

(He grabs Raynond and Raynond freaks
out, slapping hinself in the head
and screamng at the top of his
 ungs.)

CHARLI E (Conti nued)
Ckay okay okay! W're not gonna take the plane, alright?
We're not gonna take the plane, Ray. No plane.

RAYMOND
No pl ane.

CHARLI E
We're not gonna fly.

RAYMOND
No flying.

CHARLI E

You tire me, Ray. We're gonna drive to Los Angeles. W're
gonna drive to LA. Cone on, we're not gonna take the pl ane.
Just grab the fucking bag!

(He holds out the bag for Raynond
i nstead of holding out his hand to

him)
RAYMOND
No flying.
CHARLI E
You're killing nme, Ray.
RAYMOND

No flying.



CHARLI E
No flying.

RAYMOND
"Course |'ve got Jeopardy at five o' clock

(Charlie and Raynond push through
the term nal doors.)
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BLACKOUT



ONE- El GHT- 52

ACT 1
SCENE 8

(On the panel s overheard, we see
slides flashed in progression of
Charlie and Raynond in the Bui ck,
driving across mddle Anerica, into
the sunset, and finally parked at

ni ght at the Roadsi de Rest Mdtel.

Li ghts cone up in the notel room

pl ayi ng area. Raynond sits
watching T.V. nmaking notes while
Charlie talks on his cell phone.)

CHARLI E
(ILnto phone)
Susan, wWill vou just let ne...will you let ne talk for a
second? | found out that Bruener never set up a
conservatorship for Raynond. Because he never thought anyone
woul d chal |l enge him

SUSAN
(t hrough phone)
So what ?
CHARLI E
(i nto phone)
VWll, I"'mRaynond's only living relativel That's so what!
|'mhis brother for Christ's sake! |'ve got a responsibility
to him
SUSAN

(t hrough phone)
VWhat responsibility? You ki dnapped him

CHARLI E
(i nto phone)
To get, to get custody...so, vou know, | can take care of him
and nake. ..

SUSAN
(t hrough phone)
He was al ready getting good care, Charlie.

CHARLI E
(i nto phone)
VWhat makes you think Bruener has his interest at heart?
There's three million dollars there and Ray's not conpetent.
|s he?

SUSAN
(through phone)
| think he's sweet and i nnocent and..
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CHARLI E
(i nto phone)
Yeah, well sweet's not the sane thing as conpetent. You
t hi nk Bruener's not gonna have his hand in the till?
Raynond' Il be lucky if he gets half. At least with ne |I'l]
see to it that he does.

SUSAN
(through phone)
You're just looking out for vourself. Just taking what you
want .

CHARLI E
(i nto phone)
No. That is so unfair. Because | have needs too.

SUSAN
(through phone)
You don't need anyone.

CHARLI E
| need that noney! Susan...Susan...? Hello? Damit.

(He hangs up. He | ooks over at
Raynond. )

CHARLI E (Conti nued)
Wonen, huh?

RAYMOND
Yeah, wonen.

(We hear the sound of a car pulling
in and see the flash of its
headl i ghts. Charlie | ooks out the
wi ndow and notices it.)

CHARLI E
Look at that. 1957 Studebaker Gol denhawk. Zero to sixty in
under ei ght seconds. Two-hundred-seventy-five super charged
horses under that hood.

RAYMOND
"Course |I'man excellent driver.

CHARLI E
You know how to drive?

RAYMOND
Yeabh.

CHARLI E

Wen did you drive?
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RAYMOND
'Course | drove the Buick on the driveway when Dad canme to
Wal | br ook.

CHARLI E
Was Dad in the car. Was Dad in the car, Ray?
RAYMOND
Yeah.
CHARLI E
And he let you drive the Buick?
RAYMOND
Yeah. Sl ow on the driveway.
CHARLI E
Vell 1'lIl have to let you drive sone tine.

(He opens up his suitcase and tosses
Raynond a pair of underwear and
socks. Raynond doesn't catch them
they sinply sort of bounce off him)

CHARLI E (Conti nued)
That's fresh underwear and socks. Put 'emon in the norning.

RAYMOND
"Course | don't have ny underwear.

CHARLI E
That's why | just gave you sone underwear, Ray. So you'l
have sone under wear.

RAYMOND

'Course these are not boxer shorts. Mne are boxer shorts
and they have ny nane in them and they say Raynond. These
say Calvin Klein.

CHARLI E
(unpacki ng)
Al right. Wen we pass a store, |I'll pick you up a pair of
boxer shorts.

RAYMOND
| get ny boxer shorts at K-Mart in C ncinnati.

CHARLI E
We're not going back to Cincinnati, Ray. So don't even start
with that.

RAYMOND
Four - hundred Oak Street.
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CHARLI E
We're not going back to Cincinnati. You don't have to go to
G ncinnati to buy boxer shorts.

RAYMOND
That's Cak and Burnett Street.

CHARLI E
What did | say, Ray?

RAYMOND
Boxer shorts at K-Mart.

CHARLI E
You hear ne in there. | know you do.

RAYMOND

My boxer shorts have ny nanme in them not Calvin.

CHARLI E
You don't fool ne for a second with this shit.

RAYMOND
And these are briefs, definitely not boxer shorts. And they
say Calvin Klein.

CHARLI E
Ray, did you hear what | said? Shut the fuck up

(Ray is quiet for a beat.)
RAYMOND

"Course Cincinnati's a long way off. W're getting farther
and farther away from K- Mart.

CHARLI E
They have K-Marts all over the place.

RAYMOND
Four - hundred Gak Street.

CHARLI E

We're not going back to Cincinnati and that's final!

(Here Charlie finally loses it and
becones a bit of a lunatic hinself.)

CHARLI E (Conti nued)
What the fuck difference does it nake where you buy
underwear? Huh, Raynond? Underwear is fucking underwear!
You could buy it in fucking China! You could be it in
fucking Swaziland and it would still be underwear. |It's
underwear for chrissake! It's underwear! |It's fucking
under wear ! !
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(From the next notel room we hear
an of f-stage voice shout.)

OFF- STAGE VO CE (O. S.)
Hey, shut the fuck up! Wo cares about your underwear, you
retard!

CHARLI E
There. You see what you did? Go brush your teeth. It's
al nost el even.

RAYMOND
Li ghts out at el even.

CHARLI E
Li ghts out at el even.

(Charlie pulls a deck of cards out
his flight bag and begins to play
solitaire.)

RAYMOND
Here Ray starts doi ng conedy routine again.

CHARLI E
You going to start this again?

RAYMOND
Ray conti nues with routi ne.

CHARLI E
You know, Ray, it's not ariddle. You're not going to figure
what they call the chupchiahk. That's the joke, Ray. It's
conedy. It's a conedy routine. And if you'd understand that,
that it's funny, you night get better.

RAYMOND
All I"'mtrying to find out is what's the guy's nanme on first
base? No. What's the nane of the guy on second base.

CHARLI E
Just brush your teeth, okay?

(He crosses over to himand squeezes
t oot hpaste on to Raynond's
t oot hbrush.)

CHARLI E (Conti nued)
Here. Brush. And quit trying to be a conedian 'cause you're
not funny.

RAYMOND
Yeah. 'Funny Rain Man... funny teeth...'

CHARLI E
What' d you say... ?
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RAYMOND
Funny.
CHARLI E
Rinse. Wy'd you say funny teeth?
RAYMOND
You said funny teeth. Funny Rain Mn.
CHARLI E
Rain Man. | said Rain Man?
RAYMOND
Yeah. Funny Rain Man.
CHARLI E
Was | trying to say Raynond and it canme out Rain Man?
RAYMOND
Yeah. Funny Rain Man.
CHARLI E
You. You're the... Rain Man?
RAYMOND
Yeah.
CHARLI E
And you lived wwth us. Then. Wen... when did you | eave...
RAYMOND
January 21st, 1983.
CHARLI E
You renenber that?
RAYMOND
Thursday. Very snowy day. | had cream of wheat for
breakfast. January 21. 1983. On Thursday.
CHARLI E
(softly)
Jesus. That's when Momdied. Just after New Year's.
RAYMOND
That's when Mom di ed. January 5th, 1981.
CHARLI E
And you renmenber that day? You renmenber the day you left.
RAYMOND
Mom di ed after a short and sudden illness. January 5th,
1981.
CHARLI E

Was | there?

?
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RAYMOND
1983, January 23rd. You were in a wi ndow and you waved to ne
fromthe wi ndow. Bye-bye, Rain Man. Bye-bye, Rain Man. Bye-
bye, Rain Mn.

CHARLI E

So... so you were the one who sang to ne.
RAYMOND

Yeah.
CHARLI E

What did you sing? Wat was that song.. what was that song?

RAYMOND
(si ngi ng)
She was just seven-teen. You know what | nean. And the way
she | ooked was way be-yond com pare..

CHARLI E
(si ngi ng)
So how could | dance with another... ?
RAYMOND
(fal setto)

... 0Oooo00. .

CHARLI E/ RAYMOND
When | saw her stand-ing there.

CHARLI E
Dd 1l like it when you sang to ne?

RAYMOND
Yeah.

(Charlie crosses to the bathtub and
turns on the hot water. Steam
conmes out and Raynond freaks out.)

RAYMOND ( Cont i nued)
No. No. No. Scary. Bad!

CHARLI E

Take it easy. No what... ? Wat's scary bad?
RAYMOND

Hot wat er burn baby!
CHARLI E

Hot water burn baby. Wat? Wat baby? Me?

RAYMOND
Yeah.
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CHARLI E
Me?
RAYMOND
Yeah. Hot water burn baby.
CHARLI E
It's okay, man. It's okay, man. | didn't burn. [|I'mfine.

| ' m not burned. Look at ne. Pl ease.

RAYMOND
(cal mng down a bit)
Yeah, hot water burn baby.

CHARLI E
|"'mnot burned. |'m not burned, Ray.

RAYMOND
Hot burn baby, hot burn baby.

CHARLI E
| "' m not burned.

RAYMOND
Yeah.

CHARLI E
It's okay.

RAYMOND
Yeah. Go to Wall brook now.

CHARLI E
No, Ray. | didn't burn. Look at ne. It was after Mom died.

That's why he put you away. Because he thought you'd hurt
ne.

RAYMOND
(whi speri ng)
... CGh-a-r... I-i-e... ¢c-h-a-r... |I-i-e... ¢c-h-a-r... |-i-
e... c-h-a-r
CHARLI E

Come on. Eleven o'clock. Lights out.

RAYMOND
Yeah.

(Charlie, oh-so-gently |eads Raynond
to his bed, which is by the w ndow.
He pulls Raynond's socks off him
hel ps hi mout of his pants and

tucks himin.)

CHARLI E
See? Right where you like the bed. Good-night, Ray.
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(Raynond says nothing. Charlie
stands there a beat. He takes out
his cell phone and dials a nunber.
We hear it ring then we hear
Susan's voice O S. through the

phone.)
SUSAN
(t hrough phone)
Hel l o. ..
CHARLI E
H. It's ne.
((No sound. Nothing.))
CHARLI E (Conti nued)
VWll, you didn't hang up. Does that nmean we're stil
engaged? Listen | just want to hear... it's not over.
mean, |I'm.. scared. |'mscared it's over.

SUSAN
(t hrough phone)
Don't ask nme today, Charlie. You won't like the answer. Let
it sit.
CHARLI E
Sonmething I'"'m .. not real good at.

SUSAN
(through phone)
There's a ot of things you' re not good at.

CHARLI E
Yeah. Well, 1'Il get one of Ray's notebooks. Start keeping
alist. 1'll call you when | get back to LA

(He hangs up and turns out the
lights.)

BLACK QUT.
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ACT 1
SCENE 9

(The panel s above show Charlie and
Raynmond in the Buick driving across
Nevada. Lights cone up on yet

anot her notel room a where the
television is playing. Raynond
flips the channels. Charlie is on
the cell phone in m d-conversation.)

CHARLI E ( Conti nued)
Susan, slow down. \What are you saying to nme?

SUSAN
(through phone)
| been waiting for you to call for three hours, Charlie.
Three hours.

CHARLI E
Susan, I'msorry. |I've had... things to do. | had to buy
some underwear and stuff... at fucking K-Mart.
SUSAN
(through phone)
Charlie, |'mso sorry. It's over. Al over
CHARLI E
Sorry about what, Susan? Nothing' s over. It's gonna be
fine. |'min Nevada. |'ll be there in a..
SUSAN

(through phone)
Watt found the cars. He found them He repossessed them

They' re qgone. Bat eman wants his down paynment back, too.
They all do.

(beat)

You owe ei ghty thousand, Charli e.

CHARLI E
Ei ghty t housand. | don't have it.
SUSAN
(through phone)
You have to cone up with it or it's all over. You'll be out
of business. Charlie |'mso sorry. | know how hard you
tried to...
CHARLI E
| don't have it.
SUSAN

| know.
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CHARLI E
I|'Il talk to you | ater, Susan. | really can't tal k now

(They are both quiet.)

(Ray continues flipping through the
rack.)

CHARLI E (Conti nued)
Hey, you wanna give ne a break with that shit? Ray, stop it!
| just lost everything, so why don't you just cut ne sone
slack for just one fuckin' second, huh?! Wat do you say?

(Ln_t he background, we hear the
television it is Martha Stewart's
thene nusic.)

RAYMOND
Ten AM channel four, Martha, Martha Stewart Donestic D va
bakes a festive bunt cake.

CHARLI E
Jesus. . .

RAYMOND
Channel five, Judge Brown. Channel six, the Tyra Banks show.

The fampus runway nodel wel cones celebrities fromthe world
of entertainment and show business. Channel thirteen,

Di vorce Court. Actual cases fromreal life fanmily court room
dr anas.

CHARLI E
Channel thirty four, Ray. At twelve-thirty.

RAYMOND
Channel thirty-four, twelve thirty PM The Seven Hundred
Club. Reverend Pat Robertson hosts this venerable religi ous
program of the day's happeni ngs and...

CHARLI E
Turn of f the TV, Ray.

(He_reaches over and takes the TV
GQui de_magazine. He opens it up)

CHARLI E (Conti nued)
Channel fifty-six, three-thirty PM

RAYMOND
Sesene Street, join Big Bird, Ernie, Bert and Oscar the
G ouch and all the other characters on the npbst bel oved
street in the world.

CHARLI E
Ni ne AM channel twel ve.
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RAYMOND
Ni ne AM channel twelve, Suerto Tu Con Anor.

(Charlie suddenly has an idea.)

CHARLI E
How many t oot hpi cks cane out of that box, Raynond?
RAYMOND
Two-forty-six.
CHARLI E
Yeah.
RAYMOND

Two-forty-six.

(Charlie reaches into his flight
bag, which he brought in with him
and pulls out his deck of cards and
begi ns dealing out the cards, face

up.)

CHARLI E
You know car ds?

RAYMOND
Yeah.

CHARLI E
Raynmond, you know what playing cards are, right?

RAYMOND
| know cards.

CHARLI E
You paying attention?

RAYMOND
Yeah.

CHARLI E

kay. What's left in the cards I'"mholding in ny hand?
RAYMOND

Ni ne aces seven kings ten queens eight jacks seven tens..
and one five....

CHARLI E
One five. You are beautiful.

(Charlie thinks a |l ong beat.)

CHARLI E (Conti nued)
Rain Man, we're going to Vegas.
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RAYMOND
Yeah.

BLACKOUT
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ACT 1

SCENE 10

(The panels light up in progression
showi ng slides of the Buick driving
into Las Vegas, a close-up of
Charlie taking off his Rolex, a
shot of Raynond and Charlie wal ki ng
into a pawn shop wth the Rolex, a
shot of Raynond getting a haircut,
a shot of the two of themgetting
mat chi ng new suits, with Charlie
tying Ray's tie for him)

RAYMOND ( Cont i nued)

Ow. Choki ng.
CHARLI E
You' re not choki ng.
RAYMOND
Ow. Choki ng t he neck.
CHARLI E
It's a tie, Raynond. It goes around your neck. That's the

whol e point of a tie.

(The slides continue with a shot of
the two of them com ng down an
escal ator, both of them | ooking
gorgeous in their new suits. Over
this, we hear Charlie's voice.)

CHARLIE (V.QO) (Continued)
Now | isten to nme, Ray. Casinos have rules. The first one is
they don't like to lose. The next one is, they think
counting cards is cheating. So you never ever ever show t hem
that you're counting. You got that?

RAYMOND (V. Q)
Yeah.

CHARLIE (V. Q)
So the way we work it, you bet one for bad and 2 for good.

I f you bet 2 for good, I'll know that | should take a hit.
Ckay? And if you bet 1 for bad, 1'll know | shouldn't take a
hit.

RAYMOND

One for bad, 2 for good.

CHARLIE (V. Q)
One for bad, 2 for good.
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RAYMOND
Bet your ass.

(The slides continue with a series
of shots of Charlie and Ray at the
Bl ackj ack table. There is a
succession of nore and nore chips
growing on their side of the table
as we hear nore ganbl ers cheer

LI GHTS COVE UP on the playing area
of the cocktail lounge in the
casino. Charlie sits at the bar
with Raynond. He has a plastic bag
full to the top wth chips.)

CHARLI E
Look at this, Ray. See all these chips? You won themall,
Raynond. You did it.

RAYMOND
Yeah.

CHARLI E
You know how much noney this is?

RAYMOND
Shit | oad.

CHARLI E

A shit load a noney! You bet your ass! You know what | can
do with all this nmoney? O | nean, you know, what we can do.

RAYMOND
Go see the Lakers.

CHARLI E
Go see the Lakers in the floor seats, you ne and Jack
Ni chol son and the Laker Grls.

RAYMOND
Yeah.

CHARLI E
You saved ny ass, Ray. You know that? You saved ny ass.

(Ray just rocks back and forth)

CHARLI E (Conti nued)
"' m gonna go cash these in. You stay here, you understand?

You sit right here till | get back
RAYMOND
Yeah.
CHARLI E

You got that?
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RAYMOND
Yeah.

CHARLI E
Definitely? Definitely got that?

RAYMOND
Definitely. Yeah.

CHARLI E
Ckay. 1'Ill be right back.

RAYMOND
Yeah.

(Charlie exits and a Hooker naned
IRIS enters. She is wearing a | ot
of fake bling. She | ooks around
and sees Raynond. She tilts her
head at himand he tilts his head
back. She approaches him)

IRI'S
Hi ... you |l ooking for a date?
RAYMOND
| don't know.
IRI'S
What' s your nane?
RAYMOND
Raynond.
IRI'S
My nane's Iris, Raynond. You |ike ne?
RAYMOND
| don't know.
IRI'S
You don't know? Well, | think if you gave ne a chance, you
woul d. Wiy don't we try to get to know each ot her.
RAYMOND
Yeah. Get to know each ot her.
IRI'S
You want to get to know each ot her?
RAYMOND
Yeah.
IRI'S

Wel | okay.
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(Just then Charlie re-enters and
Crosses over.)

CHARLI E
He doesn't have any noney, honey.
IRI'S
Well, that's all right, sugar. W' re just talking.
RAYMOND
Yeah. Just tal king.
CHARLI E
Let's go upstairs, Ray. Wlattasay? Wat are you doing, nan?
RAYMOND
Getting to know each other. Just tal king.
IRI'S
VWhat roonf? 1'Il bring himright up.
CHARLI E
That's all right. |Is that what you want to do? You want to
stay here and get to know each other, Ray?
RAYMOND
Yeah. Get to know each other. Just talking.
CHARLI E
Vll, this will be interesting. |'Il be right over here just
in case.
RAYMOND
Yeah.

(Charlie noves off to the side but
keeps a watchful eye on Raynond.)

| RIS
| don't think he |ikes ne.
RAYMOND
He's ny brother. | live in his room
| RIS

He seens young to be your brother.

RAYMOND
He was born August 16, 1979. Sunday. Unusually warm

IRI'S
So what are you guys doing here?

RAYMOND
We're counting cards.
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IRI'S
You're counting cards... uh huh.
RAYMOND
We're counting cards.
IRI'S
What el se do you do?
RAYMOND
We're counting cards.
IRI'S
| know you're counting cards. What el se do you do?
RAYMOND
Are you taking any prescription medication?
IRI'S
Whoa. Look, | am so outta here.
(She gets up and starts crossing
away. )
RAYMOND
"Course what tinme is the date?
IRI'S
Later.
RAYMOND
What tinme is the date?
| RIS
(sarcastically)
Ten o' clock. Don't call nme, I'Il call you
(She exits.)
RAYMOND

"Course | have to be in bed at eleven. Lights out at 11:00.
Ten o' cl ock daylight saving tine.

(Charlie crosses over to Raynond.)

CHARLI E
Ten o' cl ock?

RAYMOND
Ten o' cl ock daylight saving tine.

CHARLI E
You like her, Ray? You think she's pretty?

RAYMOND
Yeah. Very sparkly. Definitely very sparkly.
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CHARLI E
Let's go up to the room \Wattyasay?

(They cross over to the el evator
{The el evator will be suggested
sinply by a lighting effect,

i ndicating the notion of an

el evator.})

CHARLI E (Conti nued)
You like that suit, Ray?

RAYMOND
It's not K-Mart.

CHARLI E

You don't realize how good you | ook. That girl picked up on

it.

RAYMOND
Iris.
CHARLI E
Iris? Well, Iris thought your suit |ooked good.
RAYMOND
Definitely not K-Mart.
CHARLI E
Yeah, well I'mgonna let you in on a little secret,

Mart sucks. [It's why they went bankrupt, Ray.

RAYMOND
Yeah.

(Then we hear the sound effect of an
el evat or door opening. They turn
around and enter a playing area
suggestive of a high roller suite.
The ranp leads up to a platform on
whi ch we see Ray's bed .

| npressionistic lights of Las Vegas
tw nkle in the distance through the
floor to ceiling high roller suite

W ndows. )
CHARLI E
There you go, Ray.
RAYMOND
Yeah.
CHARLI E

The high roller suite. This is for you. You ever seen a
roomlike this before? And I'Il tell you sonething el se

that's for you

Ray.

K-
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(He crosses over to a side table on
which there is a watchman portable
T.V.)

CHARLI E (Conti nued)
Your own T.V., Ray. So you'll never m ss Jeopardy again.

(He gives himthe T.V. and turns it
on.)

CHARLI E (Conti nued)
See? \What do you think?

RAYMOND
'Course the screen is very snall

CHARLI E
You' re wel cone.

RAYMOND
Yeah.

CHARLI E

And | ook at what's up there. Wat's up there, Ray. You're
not even | ooking, man. That's a bed.

RAYMOND
Yeah. A bed.
CHARLI E
That's your bed. | had themput it up there especially for
you. Right by the wi ndow, just the way you like it.
RAYMOND
Bed by the w ndow.
CHARLI E
Go on up.
RAYMOND
Yeah.
CHARLI E
Isn'"t that just the way you like it?
RAYMOND
Yeah.
CHARLI E

Look at you, man, with all those lights. You are M. Las
Vegas, Ray. Wayne Newton isn't as nmuch M. Las Vegas as you
are. \What do you think?

RAYMOND
Lots of lights. Very sparkly, very tw nkly.
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CHARLI E
Listen, like | said before, Ray. W made a | ot of noney
today. W nade a _lot of noney. And | know sonetines in the
past couple of days | may have shouted at you once or tw ce.

RAYMOND
Yeah. Pinched and hurt ny neck in 2001.

CHARLI E
Yeah, right, but see | was under a |lot of pressure and you
saved ny ass, y' know?

RAYMOND
Yeah.

CHARLI E
So I want you to know... I'msorry, y'know .. for shouting at
you and stuff.

RAYMOND
Yeah.

CHARLI E
|"msaying that 1'msorry. | just want you to know that |'m
sorry. |'"mapologizing, Ray. This is an apology. This is
an official apology. Got a little carried away wth the
pressure, but I'msorry. | apologize... very sorry.

(Ray doesn't respond at all.)

CHARLI E (Conti nued)
You want to say sonething, Ray.

RAYMOND
Yeah. Have to be at the bar with Iris. 10:00 o'clock.
She's gonna call. She'll call ne. Definitely call ne.

CHARLI E
You know, 'cause like | say, | gotta thank you, man..
because you did it... you saved ny ass. | was just there,
but you were the one who did it. | was just along for the
ride... and you know, coaching you... advising..

RAYMOND

She'll call at 10: 00. Be at the bar. Have to go on the date
with Iris.

CHARLI E
Iris, huh? Big date. Gonna go danci ng.

RAYMOND
Yeah, dancing. Have to go to the date at the bar with Iris
and go danci ng.

CHARLI E
You know how t o dance?
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RAYMOND
| don't know.
CHARLI E
You don't know how to dance. Well, you ought to learn
soneti ne.
RAYMOND
Yeah. Have to learn to dance for the date.
CHARLI E
Uh huh.
RAYMOND

Have to learn to dance for the date, now.

CHARLI E
| was just kidding, Ray. You're not going to have to dance
on this date.

RAYMOND
Have to go on the date, have to |l earn how to dance.
Definitely now

CHARLI E
Ray, you don't have to dance now. Listen, |I'll teach you one
of these days, okay?

RAYMOND
Yeah. Now.

CHARLI E

No. You're not going to have to dance.

RAYMOND
Definitely definitely have to | earn how to dance now for the
dat e.

CHARLI E

|"msorry | brought it up. MW mstake. Al right.
RAYMOND

Yeah. Ten o' cl ock.
CHARLI E

Ten o' clock. You got a date wth the last of the dancing
hookers. Ckay. Stand over there.

(Charlie turns on sonme nusic and
clinbs up to the platformto
Raynmond. The song they are playing
is "At Last.")

CHARLI E (Conti nued)
Come over here.
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RAYMOND
Yeah.

CHARLI E
Now, you hear the nusic?

RAYMOND
Yeah.

CHARLI E

Just watch ny feet, Raynond. Watch ny feet.

(Charlie begins to sway back and
forth, nmoving this feet, gently
hol di ng Raynond' s el bows as Raynond
hol ds his, gently shuffling his
feet.)

CHARLI E (Conti nued)
Just do what |'mdoing. Just feel the rhythm of the nusic.
We're just noving our feet, Ray. Busting a nove.

RAYMOND
Yeah.

CHARLI E
Ckay. Now you're the guy, so you're gonna have to | ead and
|'"'mthe date, so you have to.. uh.. you have to uh.. put your
left hand up like this... Raynond, don't stop noving. You
got to keep the noves still going. Left hand up. Now, you
want to take this other hand and put it right on ny back.
Al right?

RAYMOND
Yeah.

(Charlie pulls Ray around into sort
of a dance enbrace and Ray pulls

away. )

CHARLI E
You want to |l earn how to dance?

RAYMOND
Yeah.

CHARLI E
' Cause you gotta touch soneone when you dance. |'m not going
to hurt you.

RAYMOND
Not going to hurt.

CHARLI E

Not gonna hurt. Just take ny hand.
( MORE)



ONE- TEN- 75

CHARLI E (Conti nued)
Put it right there in mne and keep watching ny feet, and
keep the noves going. Keep feeling the rhythm Al right!
Now, when you dance with Iris, you can't watch her feet the
whol e time, you have to |ook up. So when | tell you to, just
| ook up real slow... and at the sane tinme, don't stop noving
the feet. GCkay, ready?

RAYMOND
Yeah.

CHARLI E
Alright. Start |ooking up. Keep going all the way up.

(Raynond | ooks up slowy until he is
| ooking right into his brother's
eyes.)

CHARLI E (Conti nued)
There you go, Ray. You're dancing! This is it. This is
danci ng!

RAYMOND
Yeah. Danci ng.

CHARLI E
Cl ose your hand around mne and just turn nme like this...
turn... that's it. This is dancing.

RAYMOND

This i s dancing.

(The two of them dance there on the
platformwth the |ights of Las)

(Vegas behind themand it is
i ncongruously romantic.)

CHARLI E
You are a beautiful dancer. You can change your name to
Rol ando, the Latin Dancer.

RAYMOND
Yeah.

CHARLI E
You want to give nme a hug?

RAYMOND
Yeah.

CHARLI E
Yeah?

(Charlie hugs Raynond and Raynond
freaks out as badly as he did in)
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(the airport. Charlie backs off,
genui nely hurt, and yet trying to
cal m Raynond. )

CHARLI E (Conti nued)

It's okay, it's okay, it's okay. | won't touch you. | just
wanted to give you a hug, Ray. | just felt like giving you a
hug.

(Just then the doorbell rings.
Charlie crosses to the door to open
it, and there is Susan. Both of
themsmle.)

CHARLI E (Cbntlnued)
Jesus! \Wat are you doing here? How... ?

SUSAN

Now t hat we're out of business |'m unenpl oyed..
CHARLI E

Yeah, net too. Cone here, I'mso glad to see you.

(They hug.)

CHARLI E (Conti nued)
Ray... Ray, | ook who's here.

RAYMOND
'"Course it's one mnute till she's going to call. One mnute
till my date. One mnute till Iris.

SUSAN
He has a date?

CHARLI E
Yeah, sort of.

RAYMOND
Got to goto the date. Call ne at 10:00. Definitely gonna
call ne at 10:00.

(Just then the phone rings.)

SUSAN
Ww, exactly 10:00 o' cl ock.

CHARLI E
| guess she can't wait.

RAYMOND

Yeah.

(Charlie picks up the phone and
speaks into it)
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CHARLI E
(ILnto phone)
lris, | want you to know...this man can dance. M/ nan has
noves.

(Just then through the phone we hear
the gruff voice of a security man
naned KELSO)

KELSO
(t hrough phone)
M st er Babbit?
CHARLI E
(i nto phone)
This is Charlie Babbit.
KELSO
(t hrough phone)
Ri ght. My nane is Kelso, |'mwith hotel security. I'd like
to have a word with you
CHARLI E
(ILnto phone)
About what ?
KELSO

(through phone) _
About vyour qgood fortune at our ganing tables. You won ninety-

si x thousand three hundred dollars. That's a great deal of
nmoney. Counting into a six deck shoe is quite a feat.

CHARLI E
(i nto phone)
|'mafraid | don't quite know what. ..

KELSO
(t hrough phone)
W have video tapes, Mster Babitt. W analyze them and we
share themwith other casinos. So |Il'd like to have a word
with vou now. You'll find there's a gentlenen waiting
out side your door who will show you to nmy office.

CHARLI E
(i nto phone)
Right. Right. You bet.

(Charli e hangs up)

SUSAN
Any probl enf?

CHARLI E
No. No probl em
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RAYMOND

Gotta go on the date with Iris.
CHARLI E

That wasn't Iris, Ray. |'ll be back in a few m nutes.
RAYMOND

Yeah, gotta dance with Iris.

(He _exits.)

(Raynond t akes the Wat chman and
turns it on. Wen he does, the
center panel lights up with Fred
Astaire and G nger Rogers dancing
to "They Can't Take That Away From
Me". The nusic plays softly in BG

RAYMOND
They' re dancing on the tel evision.

SUSAN
VWhat does she Iris |look |ike?

RAYMOND
She's very sparkly. Very sparkly. Looks Iike a holiday.
Uh, oh. 10:01. She didn't call.

SUSAN
She'll call. Are you going to dance on your date, Raynpbnd?
RAYMOND
Yeabh. 10: 02. No call.
SUSAN
VWhat did she say to you?
RAYMOND
Don't call ne. ['I]l call you. Definitely. Definitely was
going to call. 10: 00 o' clock for the date with Iris.
SUSAN

She m ght have qgotten busy or forgotten, or maybe she m xed
your nunber up. There could be a | ot of reasons.

RAYMOND
Yeah.
SUSAN
There'll be other chances, Ray. Lots of pretty girls would

| ove to dance with you.

(Susan gets an idea. She takes the
Wat chman and turns up the sound of)
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("You Can't Take That Away From Me".
Then she crosses to the |ight-
dimmer and dins the |ight)

RAYMOND
Uh, oh. GCetting dark.
SUSAN
| like this nusic.
RAYMOND
Definitely getting dark
SUSAN
It's okay. 1t's nicer light for dancing.

(She puts the T.V. on the floor.)
SUSAN ( Cont i nued)

Do you think you could... show ne how you were going to dance
wth Iris?

RAYMOND
Yeah.

SUSAN
Wul d you like to dance with nme?

RAYMOND
Yeah.

SUSAN
Do you know how to dance?

RAYMOND
Charlie Babbitt taught ne.

SUSAN
Charlie Babbitt?

RAYMOND

Yeah.
(They dance.)

ASTAIRE (V.Q)
We may never, never, neet again on that bunpy road to |ove...

Still 1"l always, always, keep the nenory of... The way you
hold your knife. The way we danced 'til three. They way you
changed ny life... no, no, they can't take that away from ne,
no... They can't take that away... from.. ne...

RAYMOND

Dancing in Las Vegas.
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SUSAN
Yes. Iris mssed a beautiful dance.
RAYMOND
Yeah.
SUSAN
And a ki ss good night.
RAYMOND
Yeah.
SUSAN
Have you ever kissed a girl?
RAYMOND
| don't know.
SUSAN
You don't know? Open your nouth... like this. And kiss
like... you're tasting sonething very good and very soft.

Like this. C ose your eyes.

(Her lips just gently touch his and
he starts to pull away.)

SUSAN ( Cont i nued)
It's okay, Ray.

RAYMOND
Yeah.
(They kiss, very gently, very
beautifully... a real kiss.)
SUSAN
How was t hat ?
RAYMOND
Wt .
SUSAN

Then we did it right...

(The last of the Fred Astaire and
G nger Rogers nunber plays out on
the screen above as Raynond pi cks
up his Watchman and | ooks at it.)

RAYMOND
Fred Astaire and G nger Rogers.

SUSAN
Li ke us.
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RAYMOND
Yeabh. Li ke us.

(Just then Charlie enters)

CHARLI E
W qgotta get packed.

(He_crosses over to both of then)

CHARLI E (Conti nued)
Sorry we're not gonna have a chance to enjoy the high roller
suite.

SUSAN
VWhat happened?

CHARLI E
You believe that quy? Hotel security quy. He actually had
the nerve to accuse Ray and ne of cheating.

RAYMOND
Yeah, counti ng cards.

CHARLI E
So | said is that how you treat all your gquests? By accusing
themof things? O do vou just reserve that for the
handi capped like ny brother? Because, | nean, there's al
sort of anti-discrimnation acts and |'m sure the hotel
woul dn't want to..

SUSAN
And what did he say?

CHARLI E
He said let ne put it a different way, get the fuck out of
Las Vegas...wi th our ninety-three thousand dollars in

W _nni ngs!

(Susan _and Charlie enbrace as Ray
wat ches his Watchman. Lights go
down and on the panels above we see
a succession of slides show ng
Charlie and Raynond in the Buick

wi th Susan, driving around the
fountains at Ceasers as an

i nstrunmental chorus of "You Can't
Take That Away From Me" conti nues
over and swells.)

CHARLIE (V.O) (Conti nued)
| prom sed you could drive, and this is it.

RAYMOND (V. Q)
"Course |I'man excellent driver.
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SUSAN (V. Q)
Charlie, is this alright?

CHARLIE (V. Q)
He's an excellent driver.

(The slides continue in nontage,
showi ng the Buick driving to Los
Angel es, dropping Susan off at her
apartnment and finally Charlie and
Raynmond with suitcases entering
Charlie's apartnent. The screens
di mto bl ack)
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ACT 1

SCENE 11

(Lights conme up as Charlie and Ray
enter the playing area designated
for Charlie' s apartnent.)

CHARLI E (Conti nued)
Here we are, Ray. This is your bedroom over here.

RAYMOND

Do we |ive here? 'Course, they noved the bed.
CHARLI E

(quietly)

Ray. | live here.
RAYMOND

VWere do | live?
CHARLI E

Your room s there.
RAYMOND

' Course, sonebody stole the bed. M roomis... is wthout

any... any bed. |'mgonna be bedless in..
CHARLI E

You get the magic room \ere the sofa turns into a bed.

(Charlie pulls out the sofa bed.)
CHARLI E (Conti nued)

Then we push it under the wi ndow. Just... right.
RAYMOND

" Course, ny books...
CHARLI E

Right. W'Ill get books.
RAYMOND

And the cheese balls. Have to go back to Wall brook, get the
cheese balls.

CHARLI E
They have cheese balls in LA. W're gonna get cheese ball s,

Ray.

RAYMOND
Yeah.

CHARLI E
You're gonna be floating in cheese balls.
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RAYMOND
Yeah. And toothpicks, for the pancakes.

(Charlie reaches into his flight bag
and pulls out a box of toothpicks)

CHARLI E
Huh? Wat do you see here?

RAYMOND
Yeah. Toot hpi cks.

CHARLI E

Toot hpi cks, Ray. This is hone.

RAYMOND
Yeah, hone.

(Just then the doorbell rings.
Charlie crosses to the door and

opens it. It is Dr. Bruener.)
BRUENER
Hello, Charlie. Can | conme in? | think we should talk.
CHARLI E
Uh, we can talk in the hall. | don't want to upset Raynond.

(They step into the hall and Charlie
cl oses the door as Raynond writes
his list.)

BRUENER
Al right. [I'Il come right toit. As we speak, ny |lawer is
meeting with your |awer. And explaining to him.. the facts
of life.

CHARLI E
Facts of life.

(Bruener gives hima set of |egal

papers.)
BRUENER
This is a tenporary restraining order. You' ve been served.
It forbids you under crimnal penalties... fromrenoving
Raynmond fromthis city until the hearing is concluded. You
see, Charlie, when the hearing is over... Raynond will be

commtted into Wal | brook. For the first time in his life.
And he has you to thank for that.

CHARLI E
That's... up to the judge, isn't it?
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BRUENER
The judge will listen to the psychiatric investigator. H's
name is Dr. Marston. You'll neet himtonorrow norning.
CHARLI E
Great. Mybe this guy has an open m nd.
BRUENER
| gave him boxes of files on Raynond. Boxes. This isn't a
close call, son. It's a formality. Your brother is a
very... disabled individual. Haven't you noticed?
CHARLI E
Well, you oughta see himnow. \What he can do. He can dance,
for Chrissake. He |earned how to dance.
BRUENER
Alifetime of illness isn't cured by a vacation, Charlie.
Not even a dancing vacation. Dr. Marston knows that.
CHARLI E
Then again. It isn't over. 'Til it's over.
BRUENER

It was always a | ost cause, Charlie. Your father nade ny
powers as trustee totally discretionary.

(beat)

Meani ng whet her or not you win custody of Raynond... | won't

have to pay you a dine. [It's ny discretion, not the court's.
CHARLI E

What, so you can't | ose.
BRUENER

| can lose. | can |ose Raynond and | happen to care about

hi mand the care he receives a great deal. | nade a

commtnment to your father twenty years ago. |I'mnot wlling

to ganble with that so | came here with a checkbook. And I'm
prepared to wite you a check for two-hundred and fifty

t housand dollars. | don't think you have a chance in hell,
Charlie. But that's a chance... |I'mnot prepared to take.
Two hundred fifty thousand dollars. No strings. Just walk
away.

CHARLI E
You know a week ago | asked you why didn't anybody tell ne |
had a brother. You didn't have an answer. | don't know. ..
It's funny, | just realized I'mnot pissed off at ny father
anynore... you know, that he cut nme out of his will. You
were his friend, you probably know that he tried to contact
me a few tinmes over the years. | never called back. | was a
prick. Hey, if it was ny kid and he didn't return ny calls,
| would' ve witten himout too. Fuck him 1It's not about
t he noney anynore. |It's about... y' know | just don't
understand... Wiy didn't you tell nme | had a brother? Huh?
( MORE)
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CHARLI E (Conti nued)
Wiy didn't you tell nme that? Wy didn't anyone ever tell ne
| had a brother? Because it would have been nice to know him

for nore than just a few days. Keep that check. He's ny
brother. He's not for sale.

(He closes the door in Bruener's
face.)
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ACT 1

SCENE 12

(Lights go down and conme up in DR
MARSTON S office. Charlie enters
wi th Raynond. Raynond carries his
knapsack with all his notebooks,
Wat chman, etc.)

CHARLI E (Conti nued)
Hel | 0?

(Charlie | eads Ray over to the
conference table.)

CHARLI E (Conti nued)
Here we are, huh? The Babbitt brothers. Definitely the
Babbi tt brot hers.

RAYMOND
Yeah.
(Just then Bruener enters with DR
MARSTON)
BRUENER
Morning, Charlie. This is Doctor WMarston.
CHARLI E
Hel | o.
MARSTON
M. Babbitt... I'll be with you in a nonent. Let nme just get
the file out.
BRUENER

' Morni ng, Raynond. Wat a handsone suit. Very
di stingui shed. But wouldn't you feel a little nore rel axed
in your favorite K-Mart clothes?

CHARLI E
Tell him Ray.

RAYMOND
K- Mart sucks.

MARSTON

Hel | o, Raynond.
(He turns to Charlie.)

MARSTON ( Conti nued)
M. Babbitt. This is, as you know, not a |egal proceeding

t hi s norni ng.
( MORE)
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MARSTON ( Conti nued)
No | awyers, no judge, just the people who care about Raynond.
Raynond, why don't you have a seat over there. Raynond,
right there. Raynond, right there.

CHARLI E
Ray, put your knapsack on the floor.

MARSTON
It's a tinme for being honest with each other. There's no
easy way to say this, M. Babbitt, but...

CHARLI E
Say what? |'ve |ost already?

MARSTON
No. Nobody's lost. Nobody's won. This isn't wnning, this
isn't losing. I'mnot a judge, I'mnot a jury. I'ma

doctor, making a recommendation to the court. Wallbrook is
an outstanding facility. Dr. Bruener is a respected
professional. Very respected, | mght add and Raynond's case
has been neti cul ously docunent ed.

CHARLI E
Vell you guys have already nmade up your mnd. So, fuck it.
"Il see you in court.

BRUENER
Hol d on, son. No one's your eneny here.

CHARLI E
Raynmond cane farther with ne in a week than he did with you
in twenty years. And that's the truth

MARSTON
Now | don't think..

(Charlie turns to Bruener.)

CHARLI E
You don't know anyt hi ng about us.
MARSTON
| don't think it's necessary to chall enge Doctor Bruener.
CHARLI E
Sorry.
MARSTON

| think we can just have a discussion and try to understand
each other. That's really what all this is about.

CHARLI E
" m sorry.

(Marston turns to Raynond.)
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MARSTON

So exactly what happened this past week, Raynond?
CHARLI E

Vell, we...
MARSTON

| was aski ng Raynond
(He turns back to Raynond.)
MARSTON ( Conti nued)

Raynond, what happened this past week. Wat did you do,
Raynond?

RAYMOND
We counted cards.
MARSTON
You counted cards?
RAYMOND
We counted cards in Las Vegas.
MARSTON
Your brother took you to Las Vegas?
RAYMOND
Yeah, won a |l ot of nobney. Saved his ass.
MARSTON
You won a | ot of noney... for your brother?
RAYMOND
Shit | oad of npbney. Bet your ass.
MARSTON
What el se did you do?
RAYMOND
Danced with Charlie Babbitt.
MARSTON
You danced wth your brother?
CHARLI E
He wanted to | earn how to dance.
RAYMOND
Danced in Las Vegas wth Susan.
CHARLI E
You di d?
RAYMOND

And ki ssed Susan.



CHARLI E
You ki ssed Susan?!

RAYMOND
Yeah. In Las Vegas.

MARSTON
Who i s Susan?

CHARLI E
Susan's ny fiancee.

RAYMOND
Yeah, and had a date with Iris.

MARSTON
Who's Iris.

RAYMOND
Iris, the danci ng hooker.

CHARLI E

A girl approached him Not hi ng happened.

him That's all.

MARSTON
But you ki ssed Susan?

RAYMOND
Yeah.

MARSTON
Did you enjoy kissing a woman?

RAYMOND
| don't know.

MARSTON
How did it feel?

RAYMOND
It felt wet.

MARSTON
Wt .

RAYMOND
Yeah.

MARSTON
Sounds like quite a trip.

RAYMOND

Yeah.
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She approached
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MARSTON
Unhmm Did you enjoy being on the road with your brother?
RAYMOND
Yeah. ' man excellent driver.
MARSTON
You drove?
RAYMOND
Yeah.
MARSTON

Your brother let you drive on the highway? On the
| nterstate.

RAYMOND
Sl ow on the driveway.
CHARLI E
He didn't drive on the highway.
MARSTON
Un hmm Did he have any enotional outbursts this week?
CHARLI E
What do you nean?
MARSTON

Things they tend to do, like inflicting bodily harm on
t hensel ves,

CHARLI E
It wasn't really bodily harm but okay, yeah. A couple of
tines.

MARSTON
A coupl e of times?

CHARLI E
Ckay. He had what you would call an outburst at the airport
because he didn't want to fly. So we didn't fly. That's
all. That's the end of it.

MARSTON
You said a couple.

CHARLI E
Ri ght .

MARSTON

VWhen was the | ast outburst he had?

CHARLI E
Thi s nor ni ng.
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MARSTON
Thi s nor ni ng?
CHARLI E
| mean, this is... this is bullshit. Because | could tel

you anything and | could tell you nothing. And you' d never
know the difference. This norning the snoke al armwent off
and he got a little nervous but he's fine.

MARSTON
Now, don't... don't... don't feel as if |I'm placing any
bl ame.
CHARLI E
We had pancakes.
MARSTON
You don't have to be defensive.
CHARLI E
" mjust being honest with you.
MARSTON
| think you' re m ssing the point.
CHARLI E
No. | think you're mssing the point. |[|'m being truthful
about this. | could lie ny ass off and you'd never know.

And for the first tinme inny... what | nean is |'m being
trut hful about this.

MARSTON
Well that's very admrable.

CHARLI E
Yeah, right.

MARSTON
The point | was trying to make is |I'mnot placing any bl ane
on you. I'mnot saying that either of these several outburst
are your fault.

CHARLI E
Jesus, | had a father | hardly knew, a nother | didn't know
at all, I find out a few days ago | have a brother, and I

want to be with him and all of the sudden you guys are
saying |' m supposed to give himup?

MARSTON
" m not saying anything like that. And there's no need to be
defensive. You're being very defensive. | don't know if you
realize that.

CHARLI E

| didn't hurt him He's not hurting ne. W're not hurting
you. So why are you interfering? This is nmy famly.
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MARSTON
|"mnot interfering.
CHARLI E
This is ny famly. Do you understand that?
MARSTON
| understand that.
BRUENER

You say he's your famly, Charlie. And in terns of a bl ood
relation that's certainly true. But he's not capabl e of
having a relationship with you

CHARLI E
That's your opinion. Did you ever spend twenty-four hours a
day seven days a week with hin? Have you ever done that?
Because | did.

BRUENER
For six days. But you can't take on the responsibility of
your brother w thout professional guidance and you're in no
position to be the judge of that after | ess than a week spent
with him

CHARLI E
That's your opinion, Doctor Bruener.

BRUENER
Yes it is. That's ny best professional opinion.

MARSTON
There are a couple things in the file | would like to go
over. Doctor Bruener states that a week ago you stole
Raynmond out of the institution and were willing to trade him
for one and a half mllion dollars. |Is that correct?

CHARLI E
My father died and I was upset, okay? That was w ong.

MARSTON
So | ast week you were upset and you wanted to trade himfor
money, and this week you want to take care of himfor the
rest of your life.

CHARLI E

Yes.
MARSTON

But in the beginning, you were willing to kidnap him
CHARLI E

Ki dnapping... that's very strong. | didn't kidnap ny

br ot her.
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MARSTON
And in the course of a week, you' ve cone to have feelings for
hi m

CHARLI E
Yes.
MARSTON
Um hmm
CHARLI E
What you have to understand is, | nmean | know this sounds
irrational to you... yes, when it started out it.. it...
MARSTON
Don't feel you have to be defensive.
CHARLI E
Can | tal k?
MARSTON
Yes.
CHARLI E
l'"d like to talk. Can I... ?
MARSTON
Yes, you can.
CHARLI E
Thank- you.
MARSTON

There's no accusati ons.

(Charlie takes a deep breath.)

CHARLI E
See, you have to understand that when we started out together
he was ny brother in nanme only. And that... | nean... it's
like... this norning before we canme here... | made him
pancakes.

RAYMOND
Wth maple syrup

MARSTON
Um hnm

RAYMOND

Mapl e syrup on the table before the pancakes. The way it's
supposed to be. Charlie Babbitt nmade pancakes.

CHARLI E
See? We... | made a connecti on.
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MARSTON
| think it's very admrable that you nade a connection. But
the purpose of this neeting is to determ ne what's best for
Raynond; whether he's capable of functioning in the community
and what he wants, if that's possible to determ ne.

CHARLI E
I'mall for that.

BRUENER
Raynond' s i ncapabl e of maki ng those kinds of decisions.

CHARLI E
You're wong. He's capable of a lot nore than you know.

MARSTON
Wiy don't we ask Raynond and maybe we can find a few answers.
Raynond, can | ask you a few questions.

CHARLI E
Ray, the doctor's talking to you.
RAYMOND
Yeah.
MARSTON
Raynond, can | ask you a few questions?
RAYMOND
Yeah.
MARSTON

Do you want to stay with your brother, Charlie. Raynond,
woul d you like to stay with your brother, Charlie in Los
Angel es.

CHARLI E
Ray, the doctor's asking you a question, so you listen. Ckay
Ray?

RAYMOND
Yeah.
MARSTON
Raynond, do you want to stay with your brother, Charlie..
Raynmond. .. do you want to stay with your brother, Charlie?
RAYMOND
Yeah.
MARSTON
You do?
RAYMOND

Yeah.
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MARSTON
You want to stay with your brother.

RAYMOND
Yeah. Stay with ny brother, Charlie Babbitt.

MARSTON
That's what you want.

RAYMOND
Yeah.

MARSTON
You want to stay with your brother.

RAYMOND
Yeah.

MARSTON

(after a beat)
Can | ask you sonething el se Raynond?

RAYMOND
Yeah.

MARSTON
Do you want to go back to Wl l brook?

RAYMOND
Yeah.

MARSTON

Raynond, can you make a distinction between your brother and
VI | br ook.

RAYMOND
Yeah.

MARSTON
Raynond, do you want to stay with your brother, Charlie here
in Los Angeles...

RAYMOND
Yeah.

MARSTON
O do you want to go back to Wall brook?

RAYMOND
Stay with Charlie, go back to Wall brook

MARSTON
It's not the sane thing, Ray.

RAYMOND
Stay with Wl l brook..
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MARSTON
This is your brother. Wallbrook is sonething else. Can you
make a choi ce?

RAYMOND

Go WAl |l brook, stay with Charlie Babbitt.
CHARLI E

kay. . .
RAYMOND

Back to Wl |l brook, stay with Charlie Babbitt.

MARSTON
No no no, you're not listening. Those are two separate
things. You have to make a choice. One or the other.

CHARLI E
Look. . .
RAYMOND
G with Charlie \Wall brook.
CHARLI E
Alright! Jesus fucking Christ, all right!! You don't have
to humliate him
RAYMOND
Stay back to..
CHARLI E
Ray, it's okay...
RAYMOND
Stay back to Wall brook with Charlie Babbitt.
CHARLI E
It's over, Ray.
MARSTON
Doctor Bruner, can | talk to you outside for a m nute.
BRUENER
Excuse us.
(They exit.)
CHARLI E
It's okay, Ray.
RAYMOND

Yeah.

(Charlie crosses over to Raynond.
He puts his hand on Raynond's)
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(shoul der and Raynond doesn't pul

away. )
CHARLI E
You don't want any nore questions, do you?
RAYMOND
No. No nore questions.
CHARLI E

You don't want any nore questions.

RAYMOND
No.

(Charlie rubs Raynond's back and
Raynond' s back and Raynond doesn't
pull away. |f anything, he |eans
in toward Charlie.)

CHARLI E
No nore questions. There's not going to be anynore questions
okay?

RAYMOND
Yeah.
CHARLI E
"Il make sure of that.
RAYMOND
Yeah.
(The two of themare silent.Charlie
| eans into Ray.)
CHARLI E
Listen, Ray. | don't know when |I'm going to have the chance
to talk to you again. But you see, these guys... Doctor

Bruener really likes you a | ot and he's probably going to
want to take you back with him y' know?

RAYMOND
Yeah.

CHARLI E
But | want you to know that what | said about being with you,
about you being ny brother, about you being ny famly... |
I i ke having you for ny brother, Ray.

RAYMOND
' man excell ent driver.

CHARLI E
Yes, you are.
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(They are both silent a beat.)

CHARLI E (Conti nued)
| like having you for ny big brother.

RAYMOND
Yeah.
CHARLI E
And I'm gonna cone visit. | promse, Raynond. | won't
forget... | won't forget anything.
RAYMOND
Yeah.

(Charlie | eans over and ki sses
Raynmond' s forehead. Raynond
doesn't pull away at all.)

CHARLI E
| | ove you, Ray.

(Perhaps Charlie isn't waiting for a
response. Perhaps he has finally
said sonmet hing which is pure and
honest, irrespective of the
response. But still, the fact that
there is no response breaks his
heart. There is a long silence in
whi ch Ray just sits there, and

t hen, barely audibly, he says...)

RAYMOND
Yeah... GCHA-RL-1-E... CHARL-I-E... ny main man... ny
mai n man, Charli e.

CURTAI' N
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